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The  Committee  on  Art  desires  to  express 
its  thanks  to  a  former  Chairman  for  his  co- 
operation in  assembling  and  cataloguing 
the  old  American  portraits  in  the  present 
exhibition. 


ART  'PRESENTED 

Alexander 1800-1SS0 

Copley 1737-1815 

Eichholtz 1776-1842 

Hicks 1823-1890 

Huntington 1816-1906 

Inman 1801-1846 

King 1785-1862 

Marchant 1806-1887 

Metcalfe 1785-1834 

Morse  (two  pictures) 1791-1872 

Neagle 1796-1865 

Peale 1778-1860 

Smibert 1688-1751 

Stuart  (two  pictures) 1755-1828 

Sully 1783-1872 

Vanderlyn 17th  Century 

Waldo 1783-1861 

West  (two  pictures) 1738-1820 


CATALOGUE 


1 

JOHANNES  VAN  VECHTEN 

(1676-1742) 

by  Pieter  Vanderlyn  (born  in  the  17  th  Century) 

This  portrait  of  Johannes  Van  Vechten,  1676-1742,  was  painted  when 
the  subject  was  43  years  of  age.  The  bulletin  of  the  New  York  Histori- 
cal Society  of  October,  192 1,  names  Pieter  Vanderlyn  as  the  painter  of 
New  York  State  portraits  long  unrecognized.  Nearly  thirty  portraits 
have  been  located  among  descendants  of  early  Dutch  families  in  this 
country.  This  painting  of  Johannes  Van  Vechten  is  the  first  one  ever 
publicly  shown  with  the  attribution  as  given  here.  The  noted  American 
portrait  painter,  John  Vanderlyn,  1775-1852,  was  the  grandson  of  Pieter 
Vanderlyn. 


ROBERT  THEW 

THE  ENGLISH  ENGRAVER 

(1758-1802) 

by  Gilbert  Stuart  (1755-1828) 

Gilbert  Stuart,  a  Rhode  Islander,  was  born  in  1755,  and  went  to 
Scotland  at  sixteen,  but  his  instructor  Cosmo  Hamilton,  dying,  the 
American  artist  had  to  work  his  way  home.  He  went  back  to  London 
before  he  was  twenty,  however,  and  studied  under  West,  living  at  the 
English  capital  for  thirteen  years,  and  then  for  five  years  in  Dublin. 
In  1793-1794,  he  lived  in  New  York,  then  in  Philadelphia  for  eight 
years,  and  in  Washington  for  three  years.  From  1806  until  his  death, 
Boston  was  his  home.  He  died  there  in  1828. 
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RICHARDSON  STUART 

A  MANUFACTURER,  OF  BALTIMORE,  MARYLAND 

(1748-1822) 

by  Rembrandt  Peale  (1778-1860) 

Rembrandt  Peale,  the  son  of  Charles  Willson  Peale,  was  born  in 
Pennsylvania,  1778.  At  the  age  of  seventeen  he  painted  what  he  called 
his  original  portrait  of  Washington,  who  gave  him  three  sittings.  Later 
he  went  to  England  and  studied  under  Benjamin  West,  and  after  his 
return  he  painted  portraits  in  New  York,  Philadelphia  and  the  South. 
He  made  various  subsequent  trips  to  Europe,  and  was  President  of  the 
American  Academy,  in  succession  to  Trumbull.  He  died  in  Phila- 
delphia in  i860. 


MRS.  JOHN  DICKSON 

AUNT  OF  THE  NOTED  ARTIST  JOHN  NEAGLE 

(1783-1836) 

by  John  Neagle  (1796-1865) 

Born  in  Boston  in  1796.  Principally  self-taught.  His  paintings  in 
Philadelphia  give  him  high  rank.  The  best  portrait  of  Gilbert  Stuart 
from  life  was  made  by  Neagle  in  Boston. 

5 
ELIZABETH  GORDON 

COUNTESS  OF  SUTHERLAND 

(1765-1839) 

by  Benjamin  West  (1738-1820) 
Benjamin  West  was  born  in  Pennsylvania  in  1738.  Made  his  first  at- 
tempts at  portrait  painting  in  Lancaster,  Pa.,  at  an  early  age.  He 
painted  portraits  in  Philadelphia  in  1756,  and  two  years  later  established 
himself  in  New  York.  Later  he  went  to  London  and  had  great  success. 
In  1792,  he  succeeded  Sir  Joshua  Reynolds  as  President  of  the  Royal 
Academy.  He  was  a  friend  of  Peale,  Stuart  and  Trumbull.  He  died 
abroad  in  1820. 


6 
REBECCA  SANFORD  BARLOW 

OF  PROMINENT  REVOLUTIONARY  ANCESTRY 

(1747-1839) 

by  Samuel  L.  Waldo  (1783-1861) 

The  painter,  Samuel  L.  Waldo,  was  a  native  of  Connecticut,  where 
he  was  born  in  1783,  in  the  town  of  Windham.  He  went  to  London  in 
1806,  joining  John  Singleton  Copley  and  Benjamin  West,  and  worked 
at  the  Royal  Academy,  and  returning  to  America  in  1809,  spent  the 
remainder  of  his  life  in  New  York,  where  he  died  in  1861. 

7 
GUY  RICHARDS 

MERCHANT  OF  NEW  YORK  CITY 

(1788-1873) 

by  Daniel  Huntington  (1816-1906) 

Daniel  Huntington  was  born  in  New  York  in  1816  and  died  in  1006. 
Pupil  of  S.  F.  B.  Morse,  and  went  to  Europe  in  1839.  In  1850,  he  held 
an  exhibition  of  his  works  in  New  York.  He  was  the  third  President 
of  the  National  Academy  of  Design,  being  elected  in  1862.  During  his 
long  and  active  life  he  painted  the  portraits  of  many  distinguished 
people. 

8 
CORALIE  LIVINGSTON  BARTON 

WIFE  OF  THOMAS  PENNANT  BARTON, 
OF  PHILADELPHIA 

(1806-1873) 

by  Samuel  F.  B.  Morse  (1791-1872) 

Samuel  Finley  Breese  Morse  was  born  in  Charlestown,  Massachu- 
setts, in  1791.  He  was  a  painter,  as  well  as  inventor  of  the  telegraph. 
He  lived  for  many  years  in  New  York  and  died  there.  In  art  he  was 
a  pupil  of  Washington  Allston,  with  whom  he  went  to  London  and 
studied  under  West.  He  was  one  of  the  founders  of  the  National 
Academy  of  Design  and  its  first  President.  He  won  honors  in  art  also 
in  London.   His  death  occurred  in  New  York  City  in  1872. 


STEPHEN  FOSTER 

composer  of 

"old  folks  at  home/'  "old  kentucky  home" 

"old  black  joe"  and  other  famous 

AMERICAN  SONGS 

(1826-1864) 
by  Thomas  Hicks,  N.  A.  (1823-1890) 
Born  in  Pennsylvania  in  1823.  Commenced  painting  portraits  when 
he  was  fifteen  years  of  age.  Went  to  Europe  in  1845.  Returning  in  1849 
to  this  country,  he  was  elected  a  National  Academician  in  185 1.  He 
painted  the  portraits  of  many  distinguished  Americans,  and  died 
in  1890. 

10 
GRACE  GREENWOOD 

(MRS.  SARAH  JANE  LIPPINCOTT) 

(1823-1904) 

by  Charles  Bird  King  (1785-1862) 

Charles  Bird  King  was  born  in  Newport,  R.  I.,  in  1785.  He  studied 
with  Leslie  and  Allston  in  London,  where  he  painted  portraits  for  several 
years.  In  1822,  he  established  himself  in  Washington,  D.  C,  where  he 
remained  until  his  death  in  1862.  He  made  a  large  bequest  to  the 
Redwood  Library  in  Newport  and  more  than  one  hundred  of  his  paint- 
ings are  hanging  there. 

11 

MRS.  PHOEBE  FREEMAN 

WIFE  OF  DR.  C.  FREEMAN  OF  LANCASTER,  PA. 

(1812-1850) 

by  Jacob  Eichholti  (1776-1842) 

Jacob  Eichholtz  was  born  in  Lancaster,  Pa.,  in  1776,  and  when  Sully 
visited  there  offered  him  his  painting  room,  in  acknowledgment  of 
which  Sully  gave  him  some  of  his  brushes.  Later  he  went  to  Boston 
and  had  some  instruction  from  Stuart.  He  painted  portraits  for  most 
of  the  leading  families  of  Lancaster  county.  He  died  in  Philadelphia 
in  1842. 
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12 
MRS.  ELIZABETH  OAKES  SMITH 

AUTHOR  AND  ARDENT  ADVOCATE  OF  WOMAN'S  RIGHTS 

(1806-1893) 

by  Henry  Inman  (1801-1846) 

Henry  Inman  was  born  in  Utica,  1801.  Opened  a  studio  in  Vesey 
Street.  New  York  City,  in  1823.  In  1826,  he  was  elected  Vice-president 
of  the  just  established  National  Academy  of  Design.  He  was  sent  to 
England  in  1844,  commissioned  to  paint  portraits  of  Wordsworth,  Lord 
Macaulay,  and  Chalmers  the  preacher.  He  was  so  successful  there  that 
he  was  invited  to  remain,  but  he  came  home  the  following  year  to  New 
York  and  died  here  January  17,  1846. 

13 
SARAH  BLAKE  STURGIS 

MEMBER  OF  THE  SHAW  AND  PARKMAN  FAMILIES 
OF  BOSTON 

(1815-1882) 

by  Francis  Alexander  (1800-1880) 

Francis  Alexander  was  born  in  Connecticut  in  1800,  and  died  abroad 
in  1880.  Began  painting  in  boyhood.  A  pupil  of  Alexander  Robertson. 
He  painted  many  famous  men  and  women  of  his  time  in  Boston. 

14 
CHARLES  FENNO  HOFFMAN 

A  NEW  YORK  EDITOR,  AUTHOR  AND  LAWYER 

(1806-1884) 

by  Edward  D.  Mar  chant  (1806-1885) 

Edward  D.  Marchant  was  born  in  Massachusetts  in  1806,  and  settled 
in  Philadelphia  in  1845.  Executed  portraits  there  of  notable  men, 
which  are  in  public  galleries  in  this  country.  He  died  in  1885. 


15 
KATHARINE  AUGUSTA  RHODES  WARE 

A  NEW  ENGLAND  POET 

(1797-1843) 
by  Samuel  F.  B.  Morse  (1791-1872) 
Samuel  Finley  Breese  Morse  was  born  in  Charlestown,  Massachusetts, 
in  1791.  Morse  was  a  portrait  painter  as  well  as  inventor  of  the  telegraph. 
He  lived  for  many  years  in  New  York  and  died  there.  In  art  he  was 
a  pupil  of  Washington  Allston,  with  whom  he  went  to  London  and 
studied  under  West.  He  was  one  of  the  founders  of  the  National 
Academy  of  Design  and  its  first  President.  He  won  honors  in  art  also 
in  London.  His  death  occurred  in  New  York  City  in  1872. 

16 
THEODORIC  ROMEYN  BECK 

AUTHOR  AND  LECTURER  ON  MEDICAL  JURISPRUDENCE 

(1791-1855) 

by  Eliab  Metcalfe  (1785-1834) 

Eliab  Metcalfe  was  born  in  Massachusetts  in  1785.    He  was  related 

to  the  famous  painter,  Chester  Harding.   Pupil  of  Samuel  L.  Waldo  in 

181 5.    He  painted  successfully  well-known  people  through  the  South. 

He  died  in  1834. 

17 
JAMES  PATTON  PRESTON 

STATE  SENATOR  OF  VIRGINIA  1803,  GOVERNOR  FROM 

1816  to  1819 

(1774-1843) 

by  Gilbert  Stuart  (1755-1828) 

Gilbert  Stuart,  a  Rhode  Islander,  was  born  in  1755.  Went  to  Scotland 

at  sixteen,  but  his  instructor,  Cosmo  Hamilton,  dying,  the  American 

artist  had  to  work  his  way  home.   He  went  back  to  London  before  he 

was  twenty,  however,  and  studied  under  West,  living  at  the  English 

capital  for  thirteen  years,  and  then  for  five  years  in  Dublin.   In  1793- 

1794,  he  lived  in  New  York,  then  in  Philadelphia  for  eight  years,  and 

in  Washington  for  three  years.   From  1806  until  his  death,  Boston  was 

his  home.  He  died  there  in  1828. 
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18 
ELIZABETH  BECKFORD 

COUNTESS  OF  EFFINGHAM 

(1725-1791) 

b;y  Benjamin  West  (1738-1820) 

Benjamin  West  was  born  in  Pennsylvania  in  1738,  and  made  his  first 
attempts  at  portrait  painting  in  Lancaster,  Pa.,  at  an  early  age.  He 
painted  portraits  in  Philadelphia  in  1756  and  two  years  later  estab- 
lished himself  in  New  York.  Later  he  went  to  London  and  had  great 
success.  In  1792,  he  succeeded  Sir  Joshua  Reynolds  as  President  of  the 
Royal  Academy.  He  was  a  friend  of  Peale,  Stuart  and  Trumbull.  Died 
abroad  in  1820. 

19 
GOVERNOR  WILLIAM  SHIRLEY 

COLONIAL  GOVERNOR  OF  MASSACHUSETTS 
I74I-I745-I753 

(1693-1771) 
by  John  Smibert  (1688-1751) 

Smibert  was  a  Scottish  painter,  born  in  Edinburgh  in  1688.  He 
arrived  at  Newport,  Rhode  Island,  in  1729.  He  settled  in  Boston, 
taking  there  with  him  many  copies  he  had  made  of  European  old 
masters,  which  with  his  other  works  had  an  influence  on  Allston, 
which  Allston  acknowledged,  and  probably  also  had  influence  on 
Copley,  who  was  fourteen  when  Smibert  died  in  175 1. 

20 
DOCTOR  WILLIAM  GIBSON 

A  NOTED  AMERICAN  SURGEON,  SOLDIER  AND  WRITER 
OF  PHILADELPHIA 

(1788-1868) 

by  Thomas  Sully  (1783-1872) 

Thomas  Sully,  the  painter,  who  was  born  in  England  in  1783,  came 
to  this  country  with  his  parents.  The  family  settled  at  Charleston,  S.  C. 
Sully  established  himself  in  Philadelphia  as  an  artist  at  the  age  of 
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twenty-five,  after  a  short  residence  in  New  York  and  in  Boston,  and 
after  having  received  while  in  Boston  some  instruction  from  Gilbert 
Stuart,  he  went  to  London  and  studied  for  two  years  under  Benjamin 
West,  returning  to  New  York  but  making  Philadelphia  the  home  of 
his  last  years.  He  died  there  in  1872. 

21 
JEREMIAH  TAYLOR 

A  DISTINGUISHED  ENGLISH  SURGEON 

(1759-1826) 
by  John  Singleton  Copley  (1737-1815) 

The  artist,  John  Singleton  Copley,  was  born  in  Boston,  in  1737,  and 
at  the  age  of  fifteen  painted  a  portrait  of  his  step-father,  Peter 
Pelham.  When  he  was  twenty-nine  he  was  for  the  first  time  an 
exhibitor  at  London,  through  a  portrait  sent  over  to  Benjamin  West. 
The  same  year,  Copley  was  elected  a  member  of  the  Society  of  Arts 
of  Great  Britain.  Charles  Willson  Peale  sought  instruction  from  him 
in  1768,  so  rapid  had  been  Copley's  rise  in  America,  and  later  Trumbull 
wanted  to  study  under  him.  In  1774,  Copley  went  to  England  and  Italy, 
settling  in  London  in  1775,  and  remaining  there  until  his  death  in  181 5. 
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The  Committee  on  Art  desires  to  express 
its  thanks  to  a  former  Chairman  for  his  co- 
operation in  assembling  and  cataloguing 
the  old  American  portraits  in  the  present 
exhibition. 


PRESENTED 

Ames,  Ezra 1768-1836 

Ames,  Joseph  Alexander 1816-1872 

Eichholtz,  Jacob  (two  pictures)     .     .  1776-1842 

Elliott,  Charles  Loring 1812-1868 

Fulton,  Robert  (two  pictures)   .     .     .  1765-1815 

Healy,  George  Peter  Alexander     .     .  1813-1894 

Hubard,  William  James 1807-1862 

Huntington,  Daniel 1816-1906 

Inman,  Henry 1801-1846 

Jarvis,  John  Wesley 1780-1839 

Johnson,  Eastman 1824-1906 

Metcalfe,  Eliab 1785-1834 

Morse,  Samuel  Finley  Breese    .     .     .  1791-1872 

Neagle,  John  (two  pictures)      .     .     .  1796-1865 

Peale,  Rembrandt 1778-1860 

Quidor,  John 1801-1881 

Sully,  Thomas  (four  pictures)' .     .     .  1783-1872 
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CATALOGUE 


THE  RETURN  OF  RIP  VAN  WINKLE 

"In  the  midst  of  his  bewilderment,  the  man  in  the  cocked  hat  de- 
manded who  he  was,  and  what  was  his  name;  'God  knows,'  exclaimed 
he  at  his  wits  end.  'I'm  not  myself,  I'm  somebody  else,  that's  me 
yonder.  No  that's  somebody  else  got  into  my  shoes.  I  was  myself  last 
night,  but  I  fell  asleep  in  the  mountains,  and  they've  changed  my  gun, 
and  everything;  I'm  changed,  and  I  can't  tell  what's  my  name,  nor 
who  I  am.'  "  (Irving's  Sketch  Book,  Vol.  1,  page  78.) 

This  picture  was  exhibited  at  the  National  Academy  of  Design,  New 
York,  1839. 

by  John  Quidor  (1801-1881) 
John  Quidor  was  born  at  Tappan,  Orange  County,  New  York,  Jan- 
uary 26,  1801,  and  died  in  Jersey  City,  December  13,  1881.  He  and 
Henry  Inman  were  fellow  pupils  of  Jarvis.  Quidor's  work  seems  to  be 
rather  of  a  humorous  character,  and  most  of  his  subjects  are  from 
writings  of  Washington  Irving.  Quidor  is  mentioned  in  the  New  York 
Directories  from  1828  to  1835  as  a  portrait  painter,  and,  after,  as  an 
artist.  His  exhibits  at  the  National  Academy  of  Design  were  from 
1828  to  1839. 


ROBERT  WALSH 
(1785-1858) 

Journalist  and  Editor  of  Philadelphia.  Painted  in  1814 

by  Thomas  Sully  (1783-1872) 

Thomas  Sully  was  born  in  England  in  1783  and  came  to  this  country 
with  his  parents.  The  family  settled  at  Charleston,  S.  C.  Sully  estab- 
lished himself  in  Philadelphia  as  an  artist,  at  the  age  of  twenty-five; 
after  a  short  residence  in  New  York  and  in  Boston,  and  after  having 
received  while  in  Boston  some  instruction  from  Gilbert  Stuart,  he 
went  to  London  and  studied  for  two  years  under  Benjamin  West,  re- 
turning to  New  York,  but  making  Philadelphia  the  home  of  his  later 
years.   He  died  there  in  1872. 


FRANCIS  HOPKINSON 

(1796-1870) 

A  Grandson  of  the  Signer  of  the  Declaration  of  Independence 

and  Son  of  the  Composer  of  "Hail  Columbia" 

by  Thomas  Sully  (1783-1872) 

Thomas  Sully  was  born  in  England  in  1783  and  came  to  this  country 
with  his  parents.  The  family  settled  at  Charleston,  S.  C.  Sully  estab- 
lished himself  in  Philadelphia  as  an  artist,  at  the  age  of  twenty-five; 
after  a  short  residence  in  New  York  and  in  Boston,  and  after  having 
received  while  in  Boston  some  instruction  from  Gilbert  Stuart,  he 
went  to  London  and  studied  for  two  years  under  Benjamin  West,  re- 
turning to  New  York,  but  making  Philadelphia  the  home  of  his  later 
years.  He  died  there  in  1872. 


JAMES  LAWRENCE 

(1781-1813) 
A  distinguished  Naval  Officer  in  the  War  of  1812,  who  was 
mortally  wounded  in  the  encounter  between  the  "Chesapeake" 
and  the  "Shannon"  in  Boston  Harbor,  when  he  uttered  the  ex- 
pression "Don't  give  up  the  ship." 

by  John  Wesley  Jarvis  (1780-1839) 

The  painter,  John  Wesley  Jarvis,  was  born  in  England,  at  South 
Shields,  on  the  Tyne,  in  1780.  He  was  a  nephew  of  the  great  Methodist, 
after  whom  he  was  named,  and  as  an  infant  was  left  with  his  uncle,  by 
his  father,  when  the  father  emigrated  to  America,  but  the  boy  was 
brought  here  at  the  age  of  five  years.  Jarvis  studied  some  with  Mal- 
bone,  but  was  largely  self  taught,  and  in  instructing  himself,  studied 
anatomy  assiduously.  Later,  Inman  was  his  pupil,  and  he  took  Inman 
with  him  to  New  Orleans.  He  painted  many  portraits,  which  Tucker- 
man  observed  may  be  found  in  manor  houses  of  the  South  and 
Municipal  halls  of  the  East.  He  died  in  New  York  City  in  1839. 

5 

MARIAN  (BEDELL)  ECKFORD 

(1776-1840) 

Henrietta  Eckford  (1808-1828) 

Wife  and  Child  of  Henry  Eckford,  Naval  Architect 

Painted  in  1809 

by  Robert  Fulton  (1765-1815) 

Portrait  painter  and  inventor,  born  in  Little  Britain  (now  Fulton), 
Lancaster  County,  Pa.,  in  1765.  He  died  in  New  York  in  1815.  From 
1782  to  1785  he  painted  portraits  in  Philadelphia.    In  1786  he  went  to 
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England  and  studied  with  West  several  years.  In  1794  he  lived  with 
Joel  Barlow  in  Paris.  From  this  period  most  of  his  time  was  taken  up 
with  invention,  principally  steam  navigation.  These  two  portraits, 
Nos.  5  and  20,  of  Mr.  and  Mrs.  Eckford  and  child  are  the  largest  of  his 
works  and  were  painted  in  New  York  in  1809.  Twenty-three  portraits 
by  Fulton,  painted  in  this  country  and  in  Europe,  were  mentioned  in 
the  Hudson-Fulton  catalogue,  published  for  the  Memorial  Exhibition 
at  the  Metropolitan  Museum  of  Art  in  1909. 


LEVI  LINCOLN 

(1749-1820) 

United  States  Attorney  General  under  Thomas  Jefferson 
by  Samuel  F.  B.  Morse  (1791-1872) 

Samuel  Finley  Breese  Morse,  portrait  painter  and  inventor  of  the 
telegraph,  was  born  in  Charleston,  Massachusetts,  in  1791.  He  studied 
art  with  Washington  Allston,  with  whom  he  went  to  London,  where 
he  became  a  pupil  of  West.  He  was  one  of  the  founders  of  the  National 
Academy  of  Design  and  its  first  President.  He  also  won  honors  in  art 
in  London.  He  lived  many  years  in  New  York,  where  his  death  oc- 
curred in  1872. 


JOSEPH  WESLEY  HARPER 

(1830-1896) 

Publisher  and  Member  of  Harper  Brothers  from  1869  to  1894, 
where  he  had  charge  of  the  Literary  Department 

by  Eastman  Johnson  (1824-1906) 

Eastman  Johnson,  a  native  of  Maine,  where  he  was  born  in  1824, 
began  doing  portraits  in  crayon  when  quite  young,  and  at  twenty-one 
he  was  in  Washington  producing  portraits  of  national  celebrities.  He 
went  to  Europe  and  painted  for  several  years  and,  returning,  was 
elected  to  the  National  Academy  in  1860.  Among  the  portraits  he 
painted  were  those  of  John  Quincy  Adams,  Daniel  Webster,  Long- 
fellow, Emerson,  Presidents  Arthur,  Cleveland  and  Harrison,  and 
William  H.  Vanderbilt,  and  the  noted  canvas  in  the  Metropolitan 
Museum  of  Art  entitled  "Two  Men." 


8 

PETER  B.PORTER 

(1773-1844) 

Secretary  of  War  under  John  Q.  Adams  and  General  in  War 

of  1812 

by  Rembrandt  Peale  (1778-1860) 

Rembrandt  Peale,  the  son  of  Charles  Willson  Peale,  was  born  in 
Pennsylvania,  1778.  At  the  age  of  seventeen  he  painted  what  he  called 
his  original  portrait  of  Washington,  who  gave  him  three  sittings.  Later 
he  went  to  England  and  studied  under  Benjamin  West,  and  after  his 
return  he  painted  portraits  in  New  York,  Philadelphia  and  the  South. 
He  made  various  subsequent  trips  to  Europe,  and  was  President  of  the 
American  Academy,  in  succession  to  Trumbull.  He  died  in  Philadel- 
phia in  1860. 

9 

JAMES  P.SMITH 

(1804-1888) 

Well  known  Miniature  Painter  of  Philadelphia 

Painted  in  1835  by  his  Friend 

Jacob  Eichholtz  (1776-1842) 

Jacob  Eichholtz  was  born  in  Lancaster,  Pa.,  in  1776,  and  when  Sully 
visited  there  offered  him  his  painting  room,  in  acknowledgment  of 
which  Sully  gave  him  some  of  his  brushes.  Later  he  went  to  Boston 
and  had  some  instruction  from  Stuart.  He  painted  portraits  for  most 
of  the  leading  families  of  Lancaster  County.  He  died  in  Philadelphia 
in  1842. 

10 

WILLIAM  RUSH 

(1756-1832) 

Celebrated  Sculptor  of  Philadelphia 

by  John  Neagle  (1796-1865) 

Born  in  Boston  in  1796.  Principally  self-taught.  His  paintings  in 
Philadelphia  give  him  high  rank.  The  best  portrait  of  Gilbert  Stuart 
from  life  was  painted  by  Neagle  in  Boston. 

11 

JOHN  MARSHALL 

(1755-1835) 

Chief  Justice  of  United  States 

by  William  James  Hubard  (1807-1862) 

Born  in  Warwick,  England,  1807,  and  died  in  Richmond,  Virginia, 
February  17,  1862.  At  the  age  of  fourteen  he  cut  silhouettes  at  Edin- 
burgh and  Glasgow.  He  came  to  the  United  States  at  the  age  of  nine- 
teen. He  was  advised  by  Sully  to  return  to  England  for  more  study.  He 
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came  again  and  opened  a  studio  in  Philadelphia.  He  went  to  Virginia 
where  he  married.  Soon  after  he  went  again  to  the  European  continent 
for  more  study.   He  returned  and  opened  a  studio  in  Richmond,  Va. 

12 

MARIA  GANSEVOORT  MELVILLE 

(1791-1872) 

Daughter  of  General  Peter  Gansevoort  of  Albany,  N.  Y. 

She  was  the  Mother  of  the  Novelist,  Herman  Melville 

by  Ezra  Ames  (1768-1836) 

Ezra  Ames  was  an  Albany  painter  of  modest  achievements,  who, 
says  Tuckerman's  "Book  of  the  Artists"  (page  68),  "turned  his  atten- 
tion to  portraiture, and  gained  distinction  in  1812  by  exhibiting  his  por- 
trait of  Governor  George  Clinton  at  the  Pennsylvania  Academy. 
During  several  years  he  executed  portraits  of  the  Western  members  of 
the  Legislature,  and  these,  with  other  specimens  of  his  imitative  skill, 
are  widely  scattered  in  New  York  State."  He  was  born  in  1768  and 
died  in  1836. 

13 

ANN  C.  RUDMAN 

(1804-1881) 

Wife  of  Wm.  C.  Rudman,  Esq.,  of  Philadelphia 

Painted  in  Philadelphia  in  1845 

by  John  Neagle  (1796-1865) 

Born  in  Boston  in  1796.  Principally  self-taught.  His  paintings  in 
Philadelphia  give  him  high  rank.  The  best  portrait  of  Gilbert  Stuart 
from  life  was  painted  by  Neagle  in  Boston. 

14 

JAMES  WILLIAM  WALLACK 

(1795-1864) 

Actor,  Manager,  and  Father  of  Lester  Wallack 

by  Henry  Inman  (1801-1846) 

Henry  Inman  was  born  in  L'tica,  1801.   Opened  a  studio  in  Vesey 

Street,  New  York  City,  in  1823.   In  1826  he  was  elected  Vice-president 

of  the  just  established  National  Academy  of  Design.   He  was  sent  to 

England  in  1844  commissioned  to  paint  portraits  of  Wordsworth,  Lord 

Macaulay,  and  Chalmers  the  preacher.    He  was  so  successful  there 

that  he  was  invited  to  remain,  but  he  came  home  the  following  year  to 

New  York  and  died  here  January  17,  1846. 


15 

GEORGE  SOUTHWARD 

(1803-1876) 

An  Artist  of  Salem,  Massachusetts 

by  Joseph  A.  Ames  (1816-1872) 

Born  in  New  Hampshire  in  1816,  and  died  in  New  York  in  1872. 
Began  his  career  by  painting  portraits  in  his  native  state,  before  open- 
ing a  studio  in  Boston.  He  studied  in  Rome,  painting  a  portrait  of 
Pope  Pius  IX,  which  was  greatly  admired.  On  his  return,  he  painted 
portraits  for  some  time  in  Boston,  and  finally  settled  in  New  York, 
where  he  died.  He  was  elected  Associate  of  the  National  Academy  of 
Design  in  1869  and  in  1870  became  an  Academician. 

16 

FRANKLIN  PIERCE 

(1804-1869) 

Fourteenth  President  of  the  United  States  of  America,  1853- 

1857.  Brigadier  General  in  War  with  Mexico,  1847 

byG.  P.  A.  Healy  (1813-1894) 

Born  in  Boston  in  1813,  and  died  in  Chicago  in  1894.  Portrait  painter. 
Studied  in  Paris  from  1836.  Went  to  Chicago  about  1858,  where  he  was 
given  a  farm  of  50  acres  which  eventually  came  into  the  city  limits, 
and  which  he  sold  for  a  large  price.  With  his  family  he  went  to  Europe 
and  remained  long  in  Rome.  His  portraits  of  distinguished  people  are 
numerous.  He  painted  many  in  Chicago,  Washington,  and  for  Louis 
Philippe.  He  was  an  honorary  member  of  the  National  Academy  of 
Design. 

17 

ALEXANDER  ANDERSON 

(1775-1870) 

The  first  American  Wood  Engraver.  Painted  in  1816 

by  Eliab  Metcalfe  (1785-1834) 

Eliab  Metcalfe  was  born  in  Massachusetts  in  1785.  He  was  related 
to  the  famous  painter,  Chester  Harding.  Pupil  of  Samuel  L.  Waldo  in 
1815.  He  painted  successfully  well  known  people  through  the  South. 
He  died  in  1834. 

18 

LISLE  LLOYD 

(1786-1864) 

A  Merchant  of  New  Haven,  Connecticut 

by  Jacob  Eichholtz  (1776-1842) 

Jacob  Eichholtz  was  born  in  Lancaster,  Pa.,  in  1776,  and  when  Sully 

visited  there  offered  him  his  painting  room,  in  acknowledgment  of 

which  Sully  gave  him  some  of  his  brushes.   Later  he  went  to  Boston 

and  had  some  instruction  from  Stuart.   He  painted  portraits  for  most 

of  the  leading  families  of  Lancaster  County.   He  died  in  Philadelphia 

in  1842. 
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19 

JAMES  HALL 

(1811-1898) 

Noted  New  York  State  Geologist 

by  Daniel  Huntington  (1816-1906) 

Daniel  Huntington  was  born  in  New  York  in  1816  and  died  in  1906. 
Pupil  of  S.  F.  B.  Morse,  and  went  to  Europe  in  1839.  In  1850  he  held 
an  exhibition  of  his  works  in  New  York.  He  was  the  third  President 
of  the  National  Academy  of  Design,  being  elected  in  1862.  During  his 
long  and  active  life  he  painted  the  portraits  of  many  distinguished 
people. 

20 

HENRY  ECKFORD 

(1775-1832) 

Famous  Naval  Architect  of  New  York.  Painted  in  1809 

by  Robert  Fulton  (1765-1815) 

Portrait  painter  and  inventor,  born  in  Little  Britain  (now  Fulton), 
Lancaster  County,  Pa.,  in  1765.  He  died  in  New  York  in  1815.  From 
1782  to  1785  he  painted  portraits  in  Philadelphia.  In  1786  he  went  to 
England  and  studied  with  West  several  years.  In  1794  he  lived  with 
Joel  Barlow  in  Paris.  From  this  period  most  of  his  time  was  taken  up 
with  invention,  principally  steam  navigation.  These  two  portraits, 
Nos.  5  and  20,  of  Mr.  and  Mrs.  Eckford  and  child  are  the  largest  of  his 
works  and  were  painted  in  New  York  in  1809.  Twenty-three  portraits 
by  Fulton,  painted  in  this  country  and  in  Europe,  were  mentioned  in 
the  Hudson-Fulton  catalogue,  published  for  the  Memorial  Exhibition 
at  the  Metropolitan  Museum  of  Art  in  1909. 

21 

CHARLES  LORING  ELLIOTT 

(1812-1868) 

Self  portrait  when  a  young  man 

Charles  L.  Elliott,  who  was  born  in  Scipio,  New  York,  in  December, 
1812,  worked  in  New  York  City  and  died  in  Albany,  his  death  occur- 
ring on  September  25,  1868.  He  became,  after  the  death  of  Henry 
Inman,  the  leading  portrait  painter  in  America.  Inman  had  foreseen 
that  he  would,  for,  after  a  visit  from  Elliott  shortly  before  Inman's 
death,  the  elder  painter  remarked:  "When  I  am  gone  that  young  man 
will  take  my  place.   He  has  the  true  idea  of  portrait  painting." 


22 

ANN  BIDDLE  HOPKINSON 

(1800-1863) 

Wife  of  Francis  Hopkinson  and  daughter  of  Charles  Biddle 

by  Thomas  Sully  (1783-1872) 

Thomas  Sully  was  born  in  England  in  1783  and  came  to  this  country 
with  his  parents.  The  family  settled  at  Charleston,  S.  C.  Sully  estab- 
lished himself  in  Philadelphia  as  an  artist,  at  the  age  of  twenty-five; 
after  a  short  residence  in  New  York  and  in  Boston,  and  after  having 
received  while  in  Boston  some  instruction  from  Gilbert  Stuart,  he 
went  to  London  and  studied  for  two  years  under  Benjamin  West,  re- 
turning to  New  York,  but  making  Philadelphia  the  home  of  his  later 
years.   He  died  there  in  1872. 


23 

ABRAHAM  KINTZING 

(1763-1835) 

Merchant  of  Philadelphia.  Painted  in  1815 

by  Thomas  Sully  (1783-1872) 

Thomas  Sully  was  born  in  England  in  1783  and  came  to  this  country 
with  his  parents.  The  family  settled  at  Charleston,  S.  C.  Sully  estab- 
lished himself  in  Philadelphia  as  an  artist,  at  the  age  of  twenty-five; 
after  a  short  residence  in  New  York  and  in  Boston,  and  after  having 
received  while  in  Boston  some  instruction  from  Gilbert  Stuart,  he 
went  to  London  and  studied  for  two  years  under  Benjamin  West,  re- 
turning to  New  York,  but  making  Philadelphia  the  home  of  his  later 
years.  He  died  there  in  1872. 
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Mather  Brown  (1761-1831) 


The  Union  League  Club 
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The  Committee  on  Art  desires  to  express 
its  thanks  to  a  former  Chairman  for  his  co- 
operation in  assembling  and  cataloguing 
the  old  portraits  by  Americans  in  the 
present  exhibition. 
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CATALOGUE 


1 

SIR  JOSHUA  REYNOLDS 

(1723-1792) 

First  President  of  the  Royal  Academy  of  England 
Painted  in  London  in  1784 

by  Gilbert  Stuart  (1755-1828) 

Gilbert  Stuart  was  born  in  Rhode  Island  in  1755.  He  went  to  Scotland 
when  he  was  sixteen  years  of  age  and  soon  returned  to  the  United 
States.  He  went  back  to  London  before  he  was  twenty  years  old  and 
studied  under  Benjamin  West,  living  in  the  English  capital  thirteen 
years.  Then  he  painted  in  Ireland  for  five  years,  returning  to  the  United 
States  in  1793.  He  painted  in  Europe  for  more  than  twenty  years  in 
all,  and  the  twelve  examples  shown  in  this  exhibition  were  executed 
during  that  period.  Gilbert  Stuart  died  in  Boston,  Mass.,  in  1828. 

2 

DR.  WILLIAM  HARTIGAN 

(1756-1812) 

A  noted  Surgeon  and  member  of  the  Faculty  of  Trinity  College, 
Dublin.  He  married  Miss  Pollock,  whose  portrait,  lot  number  17, 
Betsey  Hartigan,  is  shown  in  this  collection. 

by  Gilbert  Stuart  (1755-1828) 

3 

KING  GEORGE  III  OF  ENGLAND 

(1738-1820) 

Painted  in  London — circa  1785 

by  Gilbert  Stuart  (1755-1828) 


. 


4 

SIR  JOHN  DICK 

(1719-1804) 

Painted  in  London  in  1782 

Sir  John  Dick  received  the  order  of  the  Knight  of  St.  Anne  of 
Russia  while  British  Consul  at  Leghorn,  Italy. 

by  Gilbert  Stuart  (1755-1828) 

5 

QUEEN  CHARLOTTE 

(1744-1818) 

Consort  of  George  III  of  England.  Painted  in  London — 

circa  1785 

by  Gilbert  Stuart  (1755-1828) 

6 

SIR  FRANCIS  N.  P.  CONYNGHAM 

(1766-1844) 

Lieutenant-Governor  of  Lower  Canada  from  1822  to  1828 

by  Gilbert  Stuart  (1755-1828) 


BENJAMIN  WEST 

(1738-1820) 

President  of  the  Royal  Academy  of  England,  succeeding 

Sir  Joshua  Reynolds,  from  1792-1815 

This  is  a  self-portrait,  executed  in  London  in  1793 

Benjamin  West  was  born  in  Pennsylvania  in  1738.  At  an  early  age 

he  commenced  painting  portraits  in  Lancaster,  Pa.   He  continued  his 

art  in  Philadelphia  in  1756,  and  in  1758  came  to  New  York  City.  Later 

he  went  to  London  and  had  great  success  with  his  painting.  In  1792,  he 

succeeded  Sir  Joshua  Reynolds  as  President  of  the  Royal  Academy  of 
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England.  He  was  a  friend  of  Peale,  Stuart  and  Trumbull.  West  never 
returned  to  the  United  States.  He  died  in  London  in  1820,  and  was 
buried  there  in  St.  Paul's  Cathedral. 

8 

THOMAS  TOWNSHEND 

(1733-1800) 

Made  Viscount  Sydney  in  1789 

painted  by  Gilbert  Stuart  (1755-1828) 


WILLIAM  VANS  MURRAY 

(1762-1803) 

Painted  in  London  in  1787 

Minister  of  United  States  to  The  Netherlands,  1797 

Envoy  to  France  in  1799 

by  Mather  Brown  (1761-1831) 

Mather  Brown  was  born  in  Boston  in  1761.  He  was  the  son  of 
Gawen  Brown,  a  noted  clockmaker,  whose  portrait  was  painted  in  this 
country  by  J.  S.  Copley  in  1763.  Brown  went  to  Paris  in  his  nineteenth 
year  with  letters  to  Benjamin  Franklin  there,  and  to  J.  S.  Copley  in 
London.  In  1781, he  received  instruction  from  Benjamin  West,  through 
the  influence  of  Franklin,  and  later  became  acquainted  with  Gilbert 
Stuart.  Many  well-known  Americans  and  Europeans  sat  to  Mather 
Brown  for  their  portraits,  among  them  Jefferson,  Adams,  and  Tom 
Paine.  He  painted  during  his  long  stay  the  portraits  of  the  Royal 
family.  He  exhibited  in  the  Royal  Academy  for  nearly  fifty  years,  and 
died  in  London  in  1831. 

10 

LORD  DEVON 

(1742-1788) 

Sir  William,  Viscount  Courtnay  of  Powderham  Castle, 

County  Devon,  England 

by  Gilbert  Stuart  (1755-1828) 


11 

ALEXANDER  HAMILTON 

(1767-1852) 

Tenth  Duke  of  Hamilton,  Scotland 

From  the  Hamilton  Palace  Collection 

by  Mather  Brown  (1761-1831) 

12 

HENRY  LAURENS 

(1724-1792) 

President  of  the  Third  Continental  Congress,  1777 

Painted  in  London  in  1782 

by  John  Singleton  Copley  (1737-1815) 

The  artist,  John  Singleton  Copley,  was  born  in  Boston  in  1737.  He 
commenced  painting  portraits  in  this  country  when  fifteen  years  of 
age  and  continued  to  paint  here  until  1774,  when  he  went  to  London. 
He  executed  portraits  in  various  European  cities  and  finally  established 
himself  in  London  in  1775.  Copley  painted  many  portraits  of  dis- 
tinguished Americans  and  Europeans  abroad.  He  never  returned  to  the 
United  States.  His  death  was  recorded  in  London  in  1815. 

13 

THOMAS  DAWSON 

(1725-1813) 

Viscount  Cremorne  1785.   Married  the  grand-daughter  of 

William  Penn.   Painted  in  London  in  1788 

by  Mather  Brown  (1761-1831) 

14 

JAMES  MASSY  DAWSON 

(1736-1790) 

From  Ballinacourte,  Ireland 

by  Gilbert  Stuart  (1755-1828) 
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15 

LIEUTENANT  ROBERT  CALDER 

(1745-1818) 

Painted  in  London  in  1780 

Made  Baronet  in  1798 — Admiral  in  British  Navy  in  1810 

by  Gilbert  Stuart  (1755-1828) 

16 

LUKE  WHITE 

(1740-1824) 

of  Killakee,  Ireland.  Painted  in  Dublin  in  1790 

by  Gilbert  Stuart  (1755-1828) 

17 
BETSEY  HARTIGAN 

Born  Ann  Elizabeth  Pollock  in  1758.  Married  Dr.  William  Hartigan 
of  Dublin.  Through  her  brothers,  George  Pollock  and  Carlisle  Pollock, 
Gilbert  Stuart  met  the  distinguished  sitters  that  he  painted  after  he 
returned  to  New  York  in  1793.  Among  these  were  John  Jay,  Stephen 
Van  Rensselaer,  J.  J.  Astor,  Matthew  Clarkson,  William  Bayarpl, 
Colonel  Giles,  William  Constable,  Miss  Cruger  and  the  Yates  and 
Pollock  families. 

by  Gilbert  Stuart  (1755-1828) 
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The  Committee  on  Art  desires  to  express 
its  thanks  to  a  former  Chairman  for  his  co- 
operation in  assembling  and  cataloguing 
the  old  portraits  by  A  mericans  in  the  pre- 
sent exhibition.  The  twenty-one  paintings 
herein  described  were  all  painted  in  the 
United  States. 
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CATALOGUE 


1 

JOHN  JACOB  ASTOR 

(1763-1848) 

Painted  in  New  York  City  in  1794 

Founder  of  the  Astor  Library,  New  York 

by  Gilbert  Stuart  (1755-1828) 

Gilbert  Stuart  was  born  in  Rhode  Island  in  1755.  He  went  to 
Scotland  when  he  was  sixteen  years  of  age  and  soon  returned  to  the 
United  States.  He  went  back  to  London  before  he  was  twenty  years 
old  and  studied  under  Benjamin  West,  living  in  the  English  capital 
thirteen  years.  Then  he  painted  in  Ireland  for  five  years,  returning  to 
this  country  in  1793.  The  sixteen  examples  of  Stuart  shown  in  this 
exhibition  were  all  painted  in  the  United  States.  Gilbert  Stuart  died 
in  Boston,  Mass.,  in  1828. 

2 

MRS.  RICHARD  YATES 

Painted  in  New  York  City  in  1793 

Born  Catherine  Brass,  married  Richard  Yates,  December  5,  1757. 
She  became  the  wife  of  the  senior  member  of  the  firm  of  Yates  & 
Pollock,  New  York. 

by  Gilbert  Stuart  (1755-1828) 


3 

JOSEPH  COOLIDGE 

(1773-1840) 

Painted  in  Boston  in  1820 

A  well-known  merchant  of  Boston 

by  Gilbert  Stuart  (1755-1828) 
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MRS.  GEORGE  POLLOCK 

Painted  in  New  York  City  in  1793 

Born  Catherine  Yates,  daughter  of  Richard  Yates.  Married  George 
Pollock  in  1787,  and  died  October  31,  1805. 

by  Gilbert  Stuart  (1755-1828) 

5 

WILLIAM  CONSTABLE 

(1752-1803) 


Painted  in  New  York  City  in  1794 

ashington,  Hamilton,  Jay  and  Lafaye 
)rris. 

by  Gilbert  Stuart  (1755-1828) 


Friend  of  Washington,  Hamilton,  Jay  and  Lafayette.    Partner  of 
Gouverneur  Morris. 


GEORGE  POLLOCK 

(1762-1820) 
Painted  in  New  York  City  in  1793 

George  was  the  brother  of  Ann  Elizabeth  Pollock,  later  the  wife  of 
Doctor  William  Hartigan,  of  Dublin,  Ireland.  He  married  Catherine 
Yates,  daughter  of  Richard  Yates,  his  business  partner  in  New  York 
City,  in  1787.  He  was  a  member  of  the  Chamber  of  Commerce.  Both 
Dunlap  and  Tuckerman  refer  to  the  portraits  of  the  Pollock  and  Yates 
families  by  Gilbert  Stuart  which  are  now  for  the  first  time  publicly 
exhibited.  Gilbert  Stuart  himself,  writing  on  November  2,  1794,  to  his 
uncle,  Joseph  Anthony,  in  Philadelphia,  thus  expresses  his  obligations 
to  the  Pollock  family  of  Ireland  and  the  United  States:  "To  their  house 
I  am  indebted  for  more  civilities  than  to  the  world  beside." 
by  Gilbert  Stuart  (1755-1828) 

7 

MRS.  WILLIAM  THORNTON 

(1775-1865) 
Painted  in  Washington,  D.  C,  circa  1803 
Wife  of  the  noted  architect  of  Washington,  D.  C. 
by  Gilbert  Stuart  (1755-1828) 
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JAMES  LLOYD 

(1728-1810) 
Mason,  in  his  "Life  of  Stuart,"  says  of  Dr.  Lloyd  that  he  stood  at  the 
head  of  the  medical  profession  in  Boston  in  his  time. 

by  Gilbert  Stuart  (1755-1828) 


9 
WILLIAM  THORNTON 

(1761-1826) 

Painted  in  Washington,  D.  C,  circa  1803 

Architect  of  the  first  Capitol  at  Washington,  D.  C,  and  designer  of 
the  Octagon  House  there. 

by  Gilbert  Stuart  (1755-1828) 
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10 
CYRUS  GRIFFIN 

(1749-1810) 

Member  of  the  Continental  Congress  1778  to  1781  and  made  its 
last  President  in  1788. 

by  Gilbert  Stuart  (1755-1828) 


11 

JOSIAS  ALLSTON 

(1731-1776) 

Uncle  of  the  Artist,  Washington  Allston 

A  noted  planter  of  Georgetown,  S.  C. 

by  Jeremiah  Theus  (1719-1774) 

Jeremiah  Theus,  although  well-known  in  his  day  and  likened  to 
Copley,  owing  to  the  manner  of  his  painting  in  some  of  his  portraits, 
has  since  then  been  little  known  or  heard  of  until  very  recent  years, 
when  his  works  have  been  coming  to  light  again,  and  only  too  often 
have  been  attributed  to  Copley.  He  was  born  in  Switzerland,  and 
came  to  this  country  in  1739.  In  the  following  year  he  was  established 
in  a  studio  and  painting  portraits  at  Charleston,  S.  C.  He  remained  in 
America  until  his  death,  on  May  18,  1774. 


12 

GAWEN  BROWN 

(1719-1801) 

Painted  in  Boston  in  1763 

Father  of  the  artist,  Mather  Brown 

He  was  a  famous  clock-maker  of  Boston,  Mass.  The  clock  in  the 
old  South  Church  in  Boston  was  installed  by  him  in  1774. 

by  John  Singleton  Copley  (1737-1815) 

The  artist,  John  Singleton  Copley,  was  born  in  Boston  in  1737.  He 
commenced  painting  portraits  in  this  country  when  fifteen  years  of 
age  and  continued  to  paint  here  until  1774,  when  he  went  to  London. 
He  executed  portraits  in  various  European  cities  and  finally  established 
himself  in  London  in  1775.  Copley  painted  many  portraits  of  distin- 
guished Americans  and  Europeans  abroad.  He  never  returned  to  the 
United  States.  His  death  was  recorded  in  London  in  1815. 


13 

WASHINGTON  ALLSTON 
(1779-1843) 

Self-portrait 

Washington  Allston,  a  South  Carolinian,  born  at  Waccamaw,  on 
November  5,  1779,  was  sent  to  Rhode  Island  as  a  child,  his  native 
climate  not  agreeing  with  him.  He  was  educated  at  Harvard,  and 
returned  to  South  Carolina  where  he  painted  some  religious  com- 
positions. In  1801,  he  went  with  Malbone  to  England  and  studied  under 
West  at  the  Royal  Academy.  In  the  following  year,  he  exhibited  three 
pictures  at  Somerset  House  and  sold  one  of  them.  Three  years  later, 
he  accompanied  Vanderlyn  to  France,  reveling  there  in  the  art 
treasures  Napoleon  had  accumulated  from  all  Europe,  and  developing 
the  richness  of  color  that  came  to  characterize  many  of  his  paintings. 
He  visited  Italy,  came  back  to  America  and  married,  and  again,  in  181 1, 
returned  to  England,  taking  with  him  S.  F.  B.  Morse  as  a  pupil.  After 
a  few  years,  he  returned  home,  a  success  on  both  sides  of  the  ocean.  He 
died  at  Cambridge,  Mass.,  July  9,  1843. 


14 

WILLIAM  ROGERS 

(1761-1817) 

Painted  in  New  York  City  in  1804 

A  prominent  shipping  merchant  of  New  York.  He  married,  in  1801, 
Mrs.  Anne  Cruger,  daughter  of  Peter  Markoe.  The  William  Rogers 
country  estate  was  located  at  West  102nd  Street  and  his  city  residence 
was  57  Wall  Street. 

by  John  Trumbull  (1756-1843) 

Colonel  John  Trumbull— he  attained  the  rank  in  the  service  under 
Washington,  whose  forces  he  joined  before  he  was  twenty,  and  he  bore 
the  title  to  the  last — was  born  in  Lebanon,  Conn.,  June  6,  1756. 
He  was  a  son  of  the  Governor  of  that  State,  "Brother  Jonathan" 
Trumbull.  Washington  utilized  Trumbull's  ability  in  draughtsmanship 
in  the  making  of  topographical  drawings  of  the  British  works  about 
Boston.  Trumbull  was  educated  at  Harvard.  After  the  Revolution, 
he  went  to  London  to  study  art  under  West,  was  arrested  and  jailed 
in  retaliation  for  the  execution  of  Major  Andre,  and  was  released  only 
upon  the  surety  of  West  and  Copley.  He  came  home,  but  returned  to 
West's  studio  in  1784,  coming  back  in  1789  to  New  York,  but  spending 
the  years  from  1794  to  1804  and  from  1808  to  1816  abroad.  He 
preceded  Rembrandt  Peale  in  the  Presidency  of  the  American 
Academy.  He  died  in  New  York,  November  10,  1843. 


15 

EDWARD  STOW 

(1768-1847) 

Painted  in  1803 

Born  in  the  city  of  New  York.  He  was  the  intimate  friend  and 
correspondent  of  Gilbert  Stuart  and  the  artist  visited  him  in  his 
Boston  and  other  homes. 
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by  Gilbert  Stuart  (1755-1828) 
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16 
STEPHEN  DE  LANCEY 

(1663-1741) 

Painted  in  New  York  City  in  1734 

He  was  the  original  owner  of  Fraunces  Tavern,  New  York  City. 
Trinity  Church  received  its  first  tower  clock  from  him,  and  New  York 
City's  first  fire  engine  was  the  joint  gift  of  himself  and  his  partner. 
A  prominent  merchant,  was  active  in  public  affairs,  and  became  a 
social  leader. 

by  John  Smibert  (1688-1751) 

Smibert  was  a  Scottish  painter,  born  in  Edinburgh,  in  1688,  who  joined 
Bishop  Berkeley  in  the  dream  of  founding  a  universal  college  in  the 
Bermudas,  and  he  arrived  at  Newport,  Rhode  Island,  in  1729.  The 
dream  collapsing,  he  settled  in  Boston,  taking  there  with  him  many 
copies  he  had  made  of  European  old  masters,  which,  with  his  other 
works,  had  an  influence  on  Allston,  which  Allston  acknowledged,  and 
probably  also  had  an  influence  on  Copley,  who  was  fourteen  when 
Smibert  died.  It  has  been  said  of  Smibert,  "The  best  portraits  we  have 
of  eminent  magistrates  and  divines  of  New  England  and  New  York 
who  lived  between  1729  and  1751  are  from  his  pencil."  Smibert  died 
in  Boston  in  1751. 

17 
MATILDA  CAROLINE  CRUGER 

(1776-1812) 
Painted  in  New  York  City  in  1793 

She  first  married  Lawrence  Reid  Yates  in  1795.  Her  second  alliance 
was  with  Judge  Henry  Walton  in  1800. 

by  Gilbert  Stuart  (1755-1828) 

18 
LAWRENCE  REID  YATES 

Painted  in  New  York  City  in  1793 

Was  in  business  with  his  brother,  Richard  Yates,  in  Duke  Street, 
New  York,  until  1796.  He  was  a  member  of  St.  George's  Society  in 
1786.  Married  Miss  Matilda  Caroline  Cruger  in  1795.  Died  in  1796, 
and  was  buried  in  Trinity  churchyard  this  city. 

by  Gilbert  Stuart  (1755-1828) 
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19 

STEPHEN  VAN  RENSSELAER 

(1765-1839) 

Painted  in  New  York  City  in  1794 

Lieutenant  Governor  of  New  York  in  1795,  Major  General  Militia 
1801.  He  married  Margaret  Schuyler,  the  daughter  of  General  Philip 
Schuyler,  in  1783. 

by  Gilbert  Stuart  (1755-1828) 


20 

MRS.  ANDREW  DEXTER 

(1787-1819) 

Painted  in  Boston  in  1808 

Born  Charlotte  Morton,  a  daughter  of  Mrs.  Perez  Morton,  whose 
portrait  was  painted  several  times  by  Stuart.  She  married  Andrew 
Dexter,  of  Boston,  in  1808.  Mr.  Dexter  went  South  and  founded  the 
city  of  Montgomery,  Alabama.  She  joined  him  there,  and  died  in  1819 
and  was  buried  in  the  cemetery  of  that  city. 

by  Gilbert  Stuart  (1755-1828) 


21 
RICHARD  YATES 

(1732-1808) 
Painted  in  New  York  City  in  1793 

Richard  Yates  was  the  senior  member  of  the  mercantile  firm  of 
Yates  &  Pollock,  97  Front  Street,  New  York.  His  younger  brother  was 
Lawrence  Reid  Yates  and  his  daughter,  Catherine,  became  the  wife 
of  George  Pollock,  his  partner. 

by  Gilbert  Stuart  (1755-1828) 
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The  Committee  on  Art  desires  to  express  its  thanks  to 
the  owners  of  the  portraits  for  their  willingness  to  loan 
them  for  the  five  exhibitions  of  the  Union  League 
Club,  held  during  the  past  few  months,  commencing  in 
November,  1921,  and  ending  with  the  present  collection. 
The  Committee  again  thanks  a  former  Chairman  for 
his  co-operation  in  assembling  and  cataloguing  the  five 
exhibitions  just  ended. 


EXHIBITION  o/  PORTRAITS 

By 

EARLY  AMERICAN  ARTISTS 

The  fifth  and  last  of  the  series  which  commenced  in 

November,  1921,  and  will  end  with  the  present 

group  of  the  following  twenty-four  paintings 

ARTISTS  REPRESENTED 

Copley,  John  Singleton 1737-1815 

Earl,  Ralph  E.  W 1788-1837 

Eichholtz,  Jacob 1776-1842 

Elliott,  Charles  Loring 1812-1868 

Harding,  Chester 1792-1866 

Inman,  Henry 1801-1846 

Jouett,  Matthew  H 1787-1827 

Johnston,  John 1752-1818 

Krimmel,  John  Lewis 1787-1821 

Lambdin,  James  Reid 1807-1889 

Mount. W'illiamS.  .     .     .    ■ 1807-1868 

Neagle,  John 1796-1865 

Peale,  Charles  Willson  (two  pictures)     ....  1741-1827 

Peale,  James 1749-1831 

Peale,  Rembrandt 1778-1860 

Pine,  Robert  Edge 1730-1788 

Pelham,  Peter 1684-1751 

Savage,  Edward 1761-1817 

Sharpies,  James 1751-1811 

Sully,  Thomas  (two  pictures) 1783-1872 

Theus,  Jeremiah 1719-1774 

Yanderlyn,  John 1775-1852 

The  Union  League  Club 

NEW  YORK 

March  9-10-11,  1922 


Recapitulation  of  the  artists'  names  and  the  number  of  their  paintings 

shown  in  the  series  of  the  Early  American  Portraits  at  the  Union 
League  Exhibitions  from  November,  1921,  to  March,  1922,  inclusive. 

Allston,  Washington 1779-1843 

Alexander,  Francis 1800-1880 

Ames,  Ezra 1768-1836 

Ames,  Joseph  A 1816-1872 

Brown,  Mather  (three  pictures) 1761-1831 

Copley,  John  Singleton  (four  pictures)       1737-1815 

Earl,  Ralph  E.  W 1788-1837 

Eichholtz,  Jacob  (four  pictures) 1776-1842 

Elliott,  Charles  Loring  (two  pictures) 1812-1868 

Fulton,  Robert  (two  pictures) 1765-1815 

Harding,  Chester 1792-1866 

Healy,  George  P.  A 1813-1894 

Hicks,  Thomas 1823-1890 

Hubard,  William  J 1807-1862 

Huntington,  Daniel  (two  pictures) 1816-1906 

I  nman,  Henry  (three  pictures) 1801-1846 

Jarvis,  John  Wesley 1780-1839 

Johnson,  Eastman 1824-1906 

Johnston,  John 1752-1818 

Jouett,  Matthew  H 1787-1827 

King,  Charles  Bird 1785-1862 

Krimmel,  John  Lewis 1787-1821 

Lambdin,  James  Reid 1807-1889 

Marchant,  Edward  D 1806-1885 

Metcalfe,  Eliab  (two  pictures) 1785-1834 

Morse  Samuel  F.  B.  (three  pictures) 1791-1872 

Mount,  William  S 1807-1868 

Neagle,  John  (four  pictures)       1796-1865 

Peale,  Charles  Willson  (two  pictures) 1741-1827 

Peale,  James 1749-1831 

Peale,  Rembrandt  (three  pictures) 1778-1860 

Pelham,  Peter 1684-1751 

Pine,  Robert  Edge 1730-1788 

Quidorjohn 1801-1881 

Savage,  Edward 1761-1817 

Sharpies,  James 1751-1811 

Smibert,  John  (two  pictures) 1688-1751 

Stuart,  Gilbert  (thirty  pictures) 1755-1828 

Sully,  Thomas  (seven  pictures)       1783-1872 

Theus,  Jeremiah  (two  pictures)      1719-1774 

Trumbull,  John 1756-1843 

Vanderlynjohn 1775-1852 

Vanderlyn,  Pieter Born  17th  Century 

Waldo,  Samuel  L 1783-1861 

West,  Benjamin  (three  pictures) 1738-1820 

Total  106  Portraits  by  Forty-five  Artists 
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CATALOGUE 


1 

GEORGE  SCOTT 

(1727-1768) 
LIEUTENANT-GOVERNOR  OF  THE  DOMINICAN  ISLANDS 

(1763-1768) 
Married  Abigail  Erving,  in  Boston,  1759 

Painted  in  Boston,  Mass.,  circa  1755 
by  John  Singleton  Copley  (1737-1815) 

The  artist,  John  Singleton  Copley,  was  born  in  Boston  in  1737.  He 
commenced  painting  portraits  in  this  country  when  fifteen  years  of  age 
and  continued  to  paint  here  until  1774,  when  he  went  to  London.  He 
executed  portraits  in  various  European  cities  and  finally  established 
himself  in  London  in  1775.  Copley  painted  many  portraits  of  dis- 
tinguished Americans  and  Europeans  abroad.  He  never  returned  to  the 
United  States.  His  death  was  recorded  in  London  in  1815. 


GEORGE  WASHINGTON 

COMMANDER-IN-CHIEF  OF  THE  CONTINENTAL  ARMY 
AND  FIRST  PRESIDENT  OF  THE  UNITED  STATES 

(1732-1799) 

Originally  owned  by  Chancellor  De  Saussere.  First  portrait  of 
Washington  by  Rembrandt  Peale,  painted  from  life  in  1795  by  the 
artist  in  his  seventeenth  year. 

Washington,  during  his  second  term  as  President  of  the  United  States, 
gave  the  young  artist,  Rembrandt  Peale,  three  early  morning  sittings 
in  September,  1795,  in  Philadelphia.  When  this  first  picture  was  finished, 
the  artist  took  it  to  Charleston,  S.  C,  where  he  painted  ten  replicas 
from  it.  This  original  was  sold  by  the  artist  to  Chancellor  De  Saussere, 
of  South  Carolina,  who  was  a  personal  friend  of  Washington.  It  hung 
in  the  De  Saussere  mansion  in  South  Carolina  for  eighty  years.  By 
inheritance  it  came  to  John  De  Saussere,  the  Chancellor's  son.  After 
its  exhibition  in  the  Philadelphia  Centennial,  1876,  the  portrait  passed 
from  the  De  Saussere  ownership  to  that  of  the  late  George  L.  Sanderson, 
of  Antes  Fort,  Lycoming  Co.,  Pa.  Mr.  Sanderson  died  in  1907,  and  this 
painting  came  into  the  possession  of  his  daughter,  Mrs.  Emily  Sander- 
son Cotter.  In  recent  years,  this  portrait  has  been  loaned  to  the  library 
at  Williamsport,  Pa. 

by  Rembrandt  Peale  (1788-1860) 

Rembrandt  Peale,  the  son  of  Charles  Willson  Peale,  was  born  in 
Pennsylvania,  in  1778.  At  the  age  of  seventeen,  he  painted  his  original 
portrait  of  Washington,  who  gave  him  three  sittings.  Later  he  went  to 
England  and  studied  under  Benjamin  West,  and  after  his  return,  he 
painted  portraits  in  New  York,  Philadelphia  and  the  South.  He  made 
various  subsequent  trips  to  Europe,  and  was  President  of  the  American 
Academy,  in  succession  to  Trumbull.  He  died  in  Philadelphia  in  1860. 
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JOHN  PECK 

(Born  1770) 

BOSTON  SHIPBUILDER 

by  John  Johnston  (1752-1818) 

John  Johnston  was  born  in  Boston  in  1752,  and  died  in  1818.  He  was 
the  son  of  Thomas  Johnston,  who  kept  a  shop  in  Brattle  Street,  where 
he  sold  colors,  made  charts,  painted  coats  of  arms,  engraved  portraits, 
music  plates,  etc.  John  Johnston  had  military  service  in  the  Revo- 
lution, reaching  the  rank  of  Major,  and  was  an  original  member  of 
the  "Cincinnati." 


BUSHROD  WASHINGTON 

(1762-1829) 

JUSTICE  OF  THE  UNITED  STATES  SUPREME  COURT 

FOR  3  I  YEARS 

He  inherited  the  Mount  Vernon  estate  from  his  uncle,  the 

President.  His  burial  place  is  close  to  that  of  Washington 

by  James  Sharpies  (1751-1811) 

James  Sharpies  was  born  in  Bath,  England,  in  1751;  died  in  New 
York  City,  February  26,  1811.  He  came  to  this  country  first  in  1794, 
but  after  a  few  years,  went  back  to  England,  finally  returning  to 
America  in  1809.  Sharpies  is  famous  for  the  miniature  portrait  pastels 
he  made  of  most  prominent  men  of  his  day.  The  majority  of  them  are 
in  profile,  but  many  are  full  face.  He  drew  a  portrait  of  Washington 
in  profile,  in  1796,  when  Washington  was  in  Philadelphia,  and  of  this 
his  wife  later  made  a  copy  on  ivory.  Sharpies  made  a  replica  of  nearly 
all  the  portraits  which  he  executed  and  on  each  was  the  name  of  the 
sitter.  These  are  of  inestimable  value  in  identifying  portraits  of  that 
period. 

5 

DAVID  RITTENHOUSE 

(1732-1796) 

SCIENTIST.    APPOINTED  DIRECTOR  OF  UNITED  STATES 

MINT  BY  WASHINGTON 

by  Charles  Willson  Peale  (1741-1827) 

Charles  Willson  Peale,  a  Marylander,  born  in  Queen  Anne's  County, 
April  15,  1741,  consulted  Copley  in  his  early  studies  of  art,  went  to 


London  in  1768,  and  spent  two  years  in  West's  home,  and  returning, 
established  himself  in  Philadelphia.  He  joined  the  Continental  Army, 
and  was  present  as  an  officer  at  the  battles  of  Trenton  and  German- 
town.  Two  years  after  his  return  from  England,  he  painted  his  first 
portrait  of  Washington.  It  was  painted  at  Mount  Vernon  in  1772,  and 
is  the  earliest  portrait  of  Washington  in  existence.  He  painted  fourteen 
portraits  of  Washington  from  life,  according  to  his  son,  Rembrandt. 
Charles  Willson  Peale  died  in  Philadelphia,  February  22,  1827. 


CHARLES  LORING  ELLIOTT 

(1812-1868) 
DISTINGUISHED  PAINTER  OF  PORTRAITS 

Painted  by  his  friend 

William  S.  Mount  (1807-1868) 

The  artist,  William  S.  Mount,  was  one  of  the  first  genre  painters  in 
America.  He  was  born  at  Setauket,  Long  Island,  in  1807,  studied  at 
the  National  Academy,  and  had  a  studio  in  New  York  for  nearly 
forty  years.  He  did  not  exhibit  often  at  the  Academy,  his  pictures 
having  a  very  popular  market.   He  died  in  1868. 

7 

HENRY  EICHHOLTZ  LEMAN 

(1812-1887) 

A  MANUFACTURER  OF  LANCASTER,  PA. 

by  Jacob  Eichholtz  (1776-1842) 

Jacob  Eichholtz  was  born  in  Lancaster,  Pa.,  1776,  'and  when  Sully 
visited  there,  offered  him  his  painting  room,  in  acknowledgment  of 
which  Sully  gave  him  some  of  his  brushes.  Later  he  went  to  Boston 
and  had  some  instruction  from  Stuart.  He  painted  portraits  for  most 
of  the  leading  families  of  Lancaster  County.  He  died  in  Philadelphia 
in  1842. 

8 

AUGUSTUS  FIELDING  HAWKINS 

(1798-1876) 

A  BANK  PRESIDENT  OF  LEXINGTON,  KY. 

by  Matthew  Harris  Jouett  (1787-1827) 

Matthew  Harris  Jouett,  second  son  of  John  and  Sallie  Robards 
Jouett,  was  born  April  22,  1787,  in  Mercer  County,  Ky.  After  studying 
with  Stuart,  he  returned  to  Lexington,  Ky.,  and  later  painted  portraits 
at  Natchez,  Louisville  and  New  Orleans.  Jouett  died  August  19,  1827. 
About  350  portraits  by  him  are  recorded. 
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BENJAMIN  HARRISON 

(1740-1791) 

SIGNER  OF  THE  DECLARATION  OF  INDEPENDENCE 

GOVERNOR  OF  VIRGINIA,   I782-I786 

by  Charles  Willson  Peale  (1741-1827) 

Charles  Willson  Peale,  a  Mary  lander,  born  in  Queen  Anne's  County, 
April  15,  1741,  consulted  Copley  in  his  early  studies  of  art,  went  to 
London  in  1768,  and  spent  two  years  in  West's  home,  and  returning 
established  himself  in  Philadelphia.  He  joined  the  Continental  Army, 
and  was  present  as  an  officer  at  the  battles  of  Trenton  and  German- 
town.  Two  years  after  he  returned  from  England  he  painted  his  first 
portrait  of  Washington.  It  was  painted  at  Mount  Vernon  in  1772, 
and  is  the  earliest  portrait  of  Washington  in  existence.  He  painted 
fourteen  portraits  of  Washington  from  life,  according  to  his  son, 
Rembrandt.  Charles  Willson  Peale  died  in  Philadelphia,  February 
22,  1827. 
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JOHN  SMIBERT 

(1688-1751) 

PORTRAIT  PAINTER 

by  Peter  Pelham  (1684-1751) 

Peter  Pelham,  born  in  England,  about  1684.  Came  to  Boston  with 
his  wife  and  family  in  1726.  In  1734,  he  married  his  second  wife,  and 
a  child  was  born  in  Newport.  In  1748,  he  married  the  widow  of  Richard 
Copley,  whose  son,  John  Singleton  Copley,  then  eleven  years  of  age,  was 
destined  to  become  celebrated  as  a  portrait  painter,  and  must  have 
acquired  the  rudiments  of  art  from  his  step-father.  In  the  Antiquarian 
Society  at  Worcester,  is  the  portrait  painted  by  Peter  Pelham  of  the 
Rev.  Increase  Mather,  who  died  in  1728.  He  painted  other  portraits 
that  are  known,  and  was  the  earliest  engraver  in  America.  His  works 
in  mezzotint  are  highly  esteemed,  a  number  of  which  are  engraved 
from  portraits  by  Smibert.  He  was  buried  in  Boston,  December  14, 1751. 
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NATHANIEL  PARKER  WILLIS 

(1806-1867) 

A  POPULAR  AMERICAN  AUTHOR 

by  Chester  Harding  (1792-1866) 

Chester  Harding  was  born  in  Conway,  Mass.,  September  1,  1792,  and 
after  trying  other  callings  in  that  State  and  in  Western  New  York,  he 
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went  to  Pittsburgh,  Pa.,  and  took  up  painting.  Self-taught,  he  soon 
became  a  successful  portrait  painter,  both  in  this  country  and  in 
London.  Tuckerman,  in  his  "Book  of  the  Artists,"  says  of  him:  "On 
the  first  of  April,  1866,  a  genuine  representative  of  the  Western  artist 
died  in  Boston,  and  his  career  may  be  regarded  as  the  connecting  link 
between  the  early  and  the  present  generation  of  American  painters." 
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MAJOR  THOMAS  BIDDLE 

(1790-1831) 

OF  THE  UNITED  STATES  ARMY,  COMMISSIONED  IN   1 84 1 

by  Thomas  Sully  (1783-1872) 

Thomas  Sully  was  born  in  England  in  1783,  and  came  to  this 
country  with  his  parents.  The  family  settled  at  Charleston,  S.  C.  Sully 
established  himself  in  Philadelphia,  as  an  artist,  at  the  age  of  twenty- 
five.  After  a  short  residence  in  New  York  and  in  Boston,  and  after 
having  received  while  in  Boston  some  instruction  from  Gilbert  Stuart, 
he  went  to  London,  and  studied  for  two  years  under  Benjamin  West, 
returning  to  New  York,  but  making  Philadelphia  the  home  of  his  later 
years.  He  died  there  in  1872. 
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THE  ARTIST  KRIMMEL 

and  HIS  FAMILY 

Portraits  painted  in  Germantown,  Pa.,  about  1820 
(William  Dunlap  in  his  "History  of  The  Arts,"  1834,  devotes 
several  pages  to  the  life  and  accomplishments  of  J.  L.  Krimmel) 

by  John  Lewis  Krimmel  (1787-1821) 

John  Lewis  Krimmel,  born  in  1787,  in  Wurtemberg,  came  to  this 
country  in  1810  to  join  his  brother,  who  was  a  merchant  of  Philadelphia. 
Disliking  trade,  he  continued  the  course  he  had  begun  in  Germany,  and 
painted  small  portraits.  In  1812,  he  exhibited  at  the  Pennsylvania 
Academy,  a  picture  of  Centre  Square,  Philadelphia,  containing  numerous 
small  figures,  and  painted  many  other  works  of  like  character,  two  of 
which  are  owned  by  the  Pennsylvania  Academy.  He  was  President 
of  the  Society  of  American  Artists.  He  was  drowned  in  Wissahickon 
Creek  in  1821. 
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JOHN  MARSHALL 
(1755-1835) 

CHIEF  JUSTICEOFTHE  UNITED  STATES  SUPREME  COURT 

FOR  34  YEARS  (1801-1835) 

Painted  from  life  in  Washington 

The  record  of  the  painting  of  this  portrait  has  been  obtained 

from  J.  R.  Lambdin's  diary 

by  James  R.  Lambdin  (1807-1889) 

James  Reid  Lambdin,  a  native  of  Pittsburgh,  was  born  on  May  10, 
1807.  He  studied  under  Sully,  in  Philadelphia,  at  sixteen,  and  two 
years  later  was  established  as  an  artist  in  his  home  city.  He  worked 
later  with  success  in  the  Southwest,  and  at  the  age  of  thirty,  settled  in 
Philadelphia.  He  painted  many  portraits  in  Washington,  including 
several  of  the  Presidents,  one  of  Webster  and  one  of  Chief  Justice 
John  Marshall.  He  was  an  active  officer  of  the  Pennsylvania  Academy 
of  the  Fine  Arts,  and  President  of  the  Artists'  Fund  Society  there. 
He  died  in  Philadelphia,  January  31,  1889. 
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JAMES  HAMILTON 

(1750-1833) 

MAJOR  OF  THE  2ND  PENNSYLVANIA  LINE  IN  THE 

CONTINENTAL   ARMY,    1 778,   AND    FATHER 

OF  THE  NULLIFICATION  GOVERNOR 

OF  SOUTH  CAROLINA 

PRESIDENT  OF  THE  SOUTH  CAROLINA  STATE  SOCIETY 

OF  THE  "CINCINNATI" 

by  James  Peale  (1749-1831) 

James  Peale  was  the  youngest  brother  of  Charles  Willson  Peale,  and 
was  born  at  Annapolis,  in  1749.  He  lived  for  the  most  part  of  his  life 
in  Philadelphia,  where  he  died  on  May  24,  1831.  His  art  instruction  he 
received  from  his  brother,  and  he  painted  portraits  in  oil  as  late  as 
1812.  He  became  most  distinguished  as  a  miniature  painter,  and  he 
painted  a  miniature  portrait  on  ivory  of  President  Washington  in 
1788.  He  painted  another  miniature  portrait  of  Washington  on  paper 
in  1795. 
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ANDREW  JACKSON 

(1767-1845) 

SEVENTH  PRESIDENT  OF  THE  UNITED  STATES,  1 829-1 837 

MAJOR-GENERAL,  UNITED  STATES  ARMY,   1814 

by  Ralph  E.  W.  Earl  (1788-1837) 

This  portrait  was  painted  from  life,  at  the  Hermitage,  for  John 
Decker,  who  served  with  Jackson  at  the  battle  of  New  Orleans. 

Ralph  E.  W.  Earl  was  born  in  1788,  in  England,  and  was  the  son  of 
the  painter,  Ralph  Earl  (1751-1801),  by  his  second  wife.  He  came  to 
America,  with  his  father,  but  returned  to  England  to  study,  1809.  He 
was  in  Paris  in  1814,  and  returned  to  the  United  States  in  1815,  landing 
in  Georgia.  He  went  to  Nashville,  and  in  1818,  married  Jane  CafTery, 
a  niece  of  Mrs.  Rachel  Jackson.  His  wife  lived  only  a  few  months.  He 
never  married  again  but  continued  to  live  with  General  Jackson  until 
his  death,  September  16,  1837.  He  was  buried  in  the  garden  of  the 
Hermitage.  When  Jackson  was  President,  he  lived  at  the  White  House, 
and  when  Jackson  retired  from  the  Presidency,  in  1837,  he  returned 
with  him  to  the  Hermitage,  and  died  the  same  year. 
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JOHANN  De  KALB 

(1721-1780) 

MAJOR-GENERAL  IN  THE  CONTINENTAL  ARMY 
I  777- 1  780 

Painted  in  1768 

by  Jeremiah  Theus  (1719-1774) 

Jeremiah  Theus,  although  well-known  in  his  day,  and  likened  to 
Copley,  owing  to  the  manner  of  his  painting  in  some  of  his  portraits, 
has  since  then  been  little  known  or  heard  of  until  very  recent  years, 
when  his  works  have  been  coming  to  light  again,  and  only  too  often 
have  been  attributed  to  Copley.  He  was  born  in  Switzerland,  and  came 
to  this  country  in  1739.  In  the  following  year,  he  was  established  in  a 
studio,  and  painting  portraits  at  Charleston,  S.  C.  He  remained  in 
America  until  his  death,  May  18,  1774. 
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GENERAL  HORATIO  GATES 

(1728-1806) 
MAJOR-GENERAL  IN  THE  CONTINENTAL  ARMY 

by  Robert  Edge  Pine  (1730-1788) 

The  portraitist,  Pine,  who  was  born  in  London  in  1730  (or  1742?), 
came  to  America  from  England  in  1783,  with  the  idea  of  painting  the 
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heroes  of  the  Revolution.  He  made  his  home  in  Philadelphia,  at  High 
and  Sixth  Streets.  Later,  Robert  Morris,  who  became  his  patron,  built 
a  house  for  him  at  Eighth  Street.  He  painted  many  portraits  in 
Virginia,  and  at  Annapolis  made  a  family  group,  in  full-length,  of  the 
family  of  Charles  Carroll,  of  Carrollton.  In  1785,  he  painted  a  portrait 
of  President  Washington.  He  died  in  Philadelphia,  November  19,  1788. 
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GENERAL  HENRY  KNOX 

(1750-1806) 

MAJOR-GENERAL,  CONTINENTAL  ARMY 

SECRETARY  OF  WAR,  I  785 

by  Edward  Savage  (1761-1817) 

Edward  Savage,  painter  and  engraver  in  mezzotint  and  stipple,  was 

born  in  Princeton,  Mass.,  and  worked  in  Philadelphia  and  New  York. 

Washington  sat  to  him  three  times  (1789-1790)   for  a  portrait  for 

Harvard  College,  afterwards  engraved  by  the  artist  in  mezzotint.    He 

died  in  Princeton,  Mass.,  July  6,  1817. 
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GEORGE  POPE  MORRIS 

(1802-1864) 

POET,  AUTHOR  AND  JOURNALIST 

WROTE  "WOODMAN  SPARE  THAT  TREE" 

AND  OTHER  POPULAR  POEMS 

BRIGADIER-GENERAL  OF  STATE  MILITIA 

by  Henry  Inman  (1801-1846) 

Henry  Inman  was  born  in  Utica,  1801.   Opened  a  studio  in  Vesey 

Street,  New  York  City,  in  1823.   In  1826,  he  was  elected  Vice-president 

of  the  just  established  National  Academy  of  Design.    He  was  sent  to 

England  in  1844,  commissioned  to  paint  portraits  of  Wadsworth,  Lord 

Macaulay.and  Chalmers, the  preacher.  He  was  so  successful  there  that 

he  was  invited  to  remain,  but  he  came  home  the  following  year  to  New 

York,  and  died  here,  January  17,  1846. 
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DANIEL  D.  TOMPKINS 

(1774-1825) 

VICE-PRESIDENT  OF  THE  UNITED  STATES,    1817 

GOVERNOR  OF  NEW  YORK  STATE,    1 807— 1 8 1  6 

JUDGE  SUPREME  COURT  OF  NEW  YORK 

by  Thomas  Sully  (1783-1872) 

Thomas  Sully  was   born   in    England   in    1783,   and   came  to  this 

country  with  his  parents.  The  family  settled  at  Charleston,  S.  C.  Sully 
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established  himself  in  Philadelphia,  as  an  artist,  at  the  age  of  twenty- 
five.  After  a  short  residence  in  New  York  and  in  Boston,  and  after 
having  received  while  in  Boston  some  instruction  from  Gilbert  Stuart, 
he  went  to  London,  and  studied  for  two  years  under  Benjamin  West, 
returning  to  New  York,  but  making  Philadelphia  the  home  of  his  later 
years.   He  died  there  in  1872. 
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WILLIAM  S.  MOUNT 

(1807-1868) 
THE  PORTRAIT  AND  GENRE  PAINTER 

A  painting  from  life 

by  Charles  Loring  Elliott  (1812-1868) 

Charles  Loring  Elliott,  who  was  born  in  Scipio,  New  York,  in  De- 
cember, 1812,  worked  in  New  York  City,  and  died  in  Albany,  his  death 
occurring  on  September  25,  1868.  He  became,  after  the  death  of  Henry 
Inman,  the  leading  portrait  painter  in  America.  Inman  had  foreseen 
that  he  would,  for,  after  a  visit  from  Elliott,  shortly  before  Inman's 
death,  the  elder  painter  remarked :  "When  I  am  gone  that  young  man 
will  take  my  place.   He  has  the  true  idea  of  portrait  painting." 
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THOMAS  W.  DYOTT 

(1771-1861) 

PHYSICIAN,  BANKER  AND  MERCHANT  OF  PHILADELPHIA 

Painted  in  Philadelphia  in  1836 

by  John  N eagle  (1796-1865) 

John  Neagle  was  born  in  Boston  in  1796.  Principally  self-taught. 
His  paintings  in  Philadelphia  give  him  high  rank.  The  best  portrait  of 
Gilbert  Stuart  from  life  was  painted  by  Neagle,  in  Boston. 
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JOHN  SUDAM 

(1782-1835) 

LAWYER  OF  KINGSTON,  NEW  YORK,  AND  STATE  SENATOR, 

1823-1825,  AGAIN,    1833-1835.    REGENT  OF  THE 

STATE  UNIVERSITY  FROM  1829  TO  THE 

DATE  OF  HIS  DEATH 

Painted  in  1830 

by  John  Vanderlyn  (1775-1852) 

John  Vanderlyn  was  born  and  died  at  Kingston,  N.  Y.  His  birthday 
was  October  15,  1775,  and  his  death  occurred  on  September  24,  1852. 


\aron  Burr  patronized  him  in  his  youth,  helped  him  to  secure 
instruction  and  to  go  to  Europe,  and  when  Gilbert  Stuart  returned 
trom  England  to  this  country  in  1793,  and  painted  Burr's  portrait, 
Vanderlyn  had  coveted  opportunity  to  see  the  great  American  master 

work.  In  17%.  Vanderlyn  went  to  Paris,  and  he  first  exhibited  at 
the  Salon  in  1800.  He  returned  to  America  for  two  years,  but  in  1803 
again  went  to  Europe  and  did  not  come  home  until  1816. 
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Our  Forefathers 

Mode    They    Fostered 
Painting 
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ng  was  said    in    this    place 
unday      apropos     of     the 
nial  portraits  at  the  Knoedlergal- 
about  the  influence  of  the  cigh- 
ith-century  English   tradition  upon 
early  American   school.     The  sub- 
is  brought  up  Bgain  by  the  coliec- 
which  has  been  placed  on  view  at 
the  Union  League  Club,  to  remain  ac- 
h\Q  until  the  24th  to  gentlemen  ob- 
ng  cards  from   members.     A  note 
xed  to  the  catalogue  expresses  the 
-ks  of  the  art  committee  to  "a  for- 
ohairman"  for  assembling  the  ex- 
hibition.    Students    of    old    American 
portraits,  piercing  this  anonymity,  will 
y    recognize     the    touch     of     Mr. 
Thomas  B.  Clarke,  a  connoisseur  who 
has    specialized   among   Copley,   Stuart 
and  the  rest  and  has  peculiarly  shown 
his  good  judgment  in  appreciation   of 
the  lesser  lights  of  the  period.    He  has 
made  on  this  occasion  an  exhibition  of 
remarkable  interest. 

Its  character  will  be  apprehended  the 
more  thoroughly  in  proportion  to  the 
sobriety  with  which  the  observer  looks 
at  the  whole  subject.  The  founders  of 
the  American  school  were  not  creative 
artists  of  the  highest  ^ype.  Even  apart 
from  their  obvious  indebtedness  to  the 
English  masters  of  their  time,  they 
'*sd  their  natural  limitations.  There1 
^  ere  moments  in  which  Stuart  met  his! 
b  exemplars  on  their  own  ground 
and  matched  them.  Copley,  as  we  have 
remarked  before,  could  now  and  then  i 
rise  to  imposing  heights.  Nevertheless  | 
their  art  was  fundamentally  derivative. 
I  her  they  nor  their  followers  were 
giants.  But,  as  cannot  be  too  deeply 
fraphasized,  they  are  important  to  us. 
They  gave  American  art  a  direction 
which  is  precious  to  this  day — if  only 
studied,  and  understood  for  what 


it  is  worth. 

It  is  worth  much,  as  we  noted  last 
Sunday,  in  its  insistence  upon  artistic 
good  manners.  Nor  did  obedience  to 
tradition  distract  these  men  from  the 
cultivation  of  personal  force  in  tech- 
nique. Witness  the  beautl  ul  painting 
in  Gilbert  Stuart's  "Robert  Thew,"  with 
its  passages  of  fluent  brushwork,  and 
his  more  polished  "James  Patton  Pres- 
ton." There  is,  indeed,  more  than  one 
reminder  in  this  exhibition  of  the  fact 
that  some  of  our  painting  forbears 
loved  their  art  for  its  own  sake.  How  i 
otherwise  could  Copley  have  produced 
his  portrait  of  "Jeremiah  Taylor,"  a 
canvas  that  could  be  hung  between  a 
Komney  and  a  Sir  Joshua  and  absolutely 
hold  its  own?  Most  of  the  old  men 
were  admirably  careful  of  their  draw- 
ing. Consider  the  beautifully  denned 
head  in  John  Neagle's  portrait  of  his 
f.unt,  "Mrs.  John  Dickson,"  and  regard 
the  same  qualities  in  Samuel  Waldo's 
"Rebecca  Sandford  Barlow,"  or  In 
.Morse's  "Coralie  Livingston  Barton." 
P^eidedly  they  were  honest  era  tsmen 
'Z0  cnose  days.  We  stress  the  point  as 
constituting  one  of  :he  prime  lessons 
of  the  period.  No  doubt  Morse  has 
been  outmoded.  No  doubt  he  seems  a 
little  dry  to-day.  But  he  had  the  root 
of  the  matter  in  him,  a  high-minded 
fidelity  to  the  rectitude  of  art.  The 
portrait  of  Mrs.  Barton  is  not  a  master- 
piece, it  wants  the  la?t  touch  of  the 
magic  of  style,  yet  it  remains  not  too 
distantly  akin  to  a  portrait  by  Ingres. 
It  was,  on  the  whole,  a  good  idea  to  ; 
omit  from  this  exhibition  any  great 
representation  of  the  "grand  ft 
The  two  examples  of  Benjamin  West 
•  Elizabeth  Gordon,  Countess  of  Suth- 
erland," and  "Elizabeth  Beckford," 
Conntess  ©f  Effingham,"  are  respecta 
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delineation  of  a  genial  individual,  th 
work  of  an  accomplished  journeyman. 
Journeyman  though  he  was,  it  is  inter- 
esting to  have  Pieter  Vanferlyn's 
artistic  identity  fixed.  The  reader  who 
cares  to  follow  him  up  should  see  the 
October  "Bulletin"  of  the  New  York 
Historical  Society,  in  which  Mr.  Charles 
[  X.  Harris  luminously  traverses  his 
history  and  reproduces  a  number  of  the 
portraits  he  painted  "from  Kingston  to 
Schenectady."  He  was  born  in  Hol- 
land and  applied  the  patient,  methodi- 
cal principles  of  his  native  land  to  the 
portrayal  of  our  old  Dutch  families. 
There  are,  by  the  way,  some  interest- 
ing personalities  celebrated  in  this  ex- 
hibition— Stephen  Foster,  the  author  of 
"Old  Folks  at  Home,"  in  a  somewhat 
sleek  portrait  of  Thomas  Hicks,  and 
"Grace  Greenwood"  (a  once  noted  con^ 
tributor  to  The  Tribune)  in  a  portrait 
by  Charles  Bird  King,  which  is  like  a 
dim  echo  of  Sir  Thomas  Lawrence.  But 
in  leaving  the  gathering  it  is  on  its 
broad  tone  that  we  are  most  inclined 
to  pause.  We  can  imagine  how  it 
would  be  shattered  by  the  entrance 
upon  the  scene  of  a  master,  say,  like 
Sargent.  Yet  its  gentle  sway  would  be 
restored  after  the  first  startling  shock. 
Sound  workmanship  and  a  measured, 
refined  spirit  never  lose  their  vitality. 


NEW    YORK    TIMES. 
NOVEMBER    15.    1921. 


ART    NOTES. 


Collection  of  Early  American  Por- 
traits at  Union  League  Club. 
Union  League  Club  this  month  is 
showing-  a  fine  collection  of  early  Ameri- 
can portraits  lent  by  private  owners 
and  covering-  a  period  stretching  from 
the  latter  part  of  the  seventeenth  cen- 
tury to  the  middle  years  of  the  nine- 
teenth. 

These  old  portraits  wear  remarkably 
well.  Even  where  the  technical  quali- 
ties are  sparse  and  thin,  the  earnest- 
ness and  conscience  of  the  painters 
make  something  worthy  of  a  long  life. 
Very  few  are  in  the  elaborate  and  bom- 
bastic mood  of  "  Elizabeth  Beckford, 
Countess  of  Effingham,"  and  "  Eliza- 
beth Gordon,  Countess  of  Sutherland," 
by  Benjamin  West.  These  ladies  in 
crimson  satin,  ermine,  pearls,  silks,  gold 
cords,  everything,  pale  to  the  ineffec- 
tual by  the  side  of  the  lovely  portrait 
of  Rebecca  Sanford  Barlow,  by  Samuel 
L.  Waldo,  a  serene  and  comforting  vi- 
sion in  her  creamy  lace  cap  and  her 
brown  silk  dress  with  its  quilted  and 
fringed  collar.  Quiet,  demure  and  not 
In  the  least  deprecating,  this  beautiful 
person  is  the  type  of  which  we  like  to 
think  when  we  think  of  the  American 
women  of  the  eighteenth  century.  And 
many  a  modern  painter  might  envy  the 
warm  integral  tonality  of  the  portrait, 
nothing  contradicting  anything,  a  well- 
bred  harmony  by  a  competent  and  sen- 
sitive artist. 


Mrs.  Phoebe  Freeman,  the  wife  of  Dr. 
Freeman  of  Lancaster,  Pa.,  is  another 
typical  early  American,  chin  dimpled, 
hair  brown  and  plainly  brushed  over 
the  ears,  a  thin  wnite  neckerchief  cov- 
ering pretty  plump  shoulders,  good  tem- 
per and  refinement  and  a  gentle  spirit 
radiating  from  the  pleasant  face.  Jacob 
Eichholtz,  a  Philadelphia  painter  who 
went  to  Boston  and  "  had  some  instruc- 
tion from  Stuart,"  painted  her  and 
achieved  what  Stuart  apparently  could 
not,  the  likeness  of  a  lovable  woman 
of  domestic,  taster. 

One  of  the  most  important  of  the  por- 
traits, from  the  historical  point  of  view, 
is  Pieter  Vanderlyn' s  portrait  of  Jo- 
nannes  van  Vechten,  the  first  portrait  to 
be  publicly  shown  with  attribution  to 
this  ancestor  of  John  Vanderlyn.  It 
was  not  until  October,  1921,  that  Pieter 
Vanderlyn  was  named  in  the  bulletin 
of  the  New  York  Historical  Society  as 
the  painter  of  New  York  State  portraits 
long  unrecognized.  His  subject  in  the 
present  instance  is  one  to  call  for  his 
highest  powers,  a  stately  person  of  ob- 
vious importance  in  a  plain  costume, 
standing  by  an  open  window.  Stiff, 
metallic,  uncompromising,  there  is  nev- 
ertheless an  air  of  authority  and  dis- 
tinction in  the  figure  that  enables  It 
to  bear  comparison  with  the  work  of 
the  famous  and  much  more  expert 
Copley. 

Copley  is  represented  in  the  exhibition 
by  a  mild  portrait  of  Jeremiah  Taylor, 
an  English  surgeon ;  Sully  by  a  juicy 
and  florid  portrait  of  the  American  sur- 
Keon  Dr.  William  Gibson;  John  Smibert 
by  a  superb  portrait  of  Governor  Wil- 
liam Shirley,  and  Stuart  by  a  portrait 
of  James  Patton  Preston.  Other 
artists  are  Francis  Alexander,  E.  D. 
Ma  reliant,  Henry  Inman,  Charles  Bird 
King,  Thomas  Hicks,  Samuel  F.  B. 
Morse,  Daniel  Huntington,  John  Neagle, 
Rembrandt  Peale  and  Ellas  Metcalfe. 
It  is  an  exhibition  to  be  seen  by  all  who 
are  fortunate  enough  to  receive  invi- 
tations. 
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John  Neagle's  portrait  of  Ann  C. 
Rudman  is  rewarding.  The  lady  Is  a 
lady.  Her  beautiful  smooth  hair  with 
its  little  flowery  cap,  her  black  dress, 
high-bosomed  and  discreetly  trimmed, 
her  elaborate  chain  and  pendant,  with 
Hs  additional  pencil,  wearing  a  pencil 
with  a  Jewel  in  its  head,  everything  just 
as  it  should  be,  and  the  bearing  and  the 
expression  of  the  sitter  showing  her  per- 
fectly aware  of  her  rightness. 

The  competent  Ezra  Ames  paints  an- 
other type  of  lady,  curly  of  hair,  with  a 
curly  ruff  of  lace  standing  around  her 
robust  neck,  with  ornaments  of  seed 
pearls,  with  a  large  nose  faithfully  de- 
picted—the daughter  of  General  Peter 
-ivoort  of  Albany,  and  in  every 
lineament  and  every  thread  of  her  cos- 
tume telling  her  origin. 

There  are  many  others,  all  worthy  of 
close  attention.  John  Wesley  Jarvls, 
Samuel  F.  13.  Morse,  Eastman  John  ;on, 
Rembrandt  Peale,  Jacob  Eichholtz,  Wil- 
liam James  Hubard,  Henry  Inman,  Jo- 
seph A.  Ames,  G.  P.  A.  Healy,  Eliab 
Metcalfe,  Daniel  Huntington  and  Charles 
Eorinfi-  Elliott  are  the  artists  represent- 
:.ch  with  a  portrait  of  a  distin- 
guished individual  with  qualities  to  in- 
spire a  painter.  FinalW  there  is  John 
Quidor's  "  The  Return  of  Rip  Van  Win- 
that  was  exhibited  at  the  National 
Academy  of  Design  in  1839,  full  of  the 
roue  humor  that'  almost  has  van- 
ished from  art,  bvt  gentle  and  blithe  in 
color  an  a  Jan  Steen.  On  the  street 
where  the  I  cl  Winkle  stand 

.  :  lv  unrolled  scroll  on  which  is  In- 
scribed: "Election:  Rights  of  Citi- 
zens: Liberty:  Bunker's  HIH."  The  ex- 
hibition lasts  until  the  12th  and  admis- 
sion is  by  card. 
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e  continues  his  good  work 
at  the  Union  League  Club.  The  exhibi- 
tion this  month,  like  the  one  in  Novem- 
ber, is  devoted  to  early  American  por- 
traits. There  will  be  another  in  Jan- 
in  fact,   our  own   old   school 

prevail    at   this    place    throughout 
the  season.     The  venture  is  very  much 
worth  while.     In  the  first  place,  as  we 
have  pointed  out  before,  it  revives   in- 
in    men    who    maintained    a    fine  j 
standard  in  portrait  painting.     Second- 
ly, it  brings  back  upen  the  scene  many  ! 
American    personalities    of    moment   to 
the  student  of  our  history.     There  are   ; 
two   little  full   lengths   here  of  widely 
different  types  which  make  the  liveliest 
appeal,   quite   apart   from   the    question  l 
of  who  painted  them.     One  is  the  por-  j 

of  Chief  Justice  Marshall,  by  Wil-  ; 
liam  James  Hubard.     It  is  an  extraor- 1 
dinary    bit    of    characterization.      Less 
racy  but  still  full  of  life,  of  a  certain 
human  interest,   is  Inman's  portrait  of 
James   William  Wailack,  the   father  of 

:\  To  the  lover  of  the  stage  it  is 
an  invaluable  memorial. 

hero  of  the  exhibition,  as  regards 
mere  painting,  is  Thomas  Sully.  His 
sketches  of  Francis  Hrpkinssoi;  and  his 
wife,  unimportant  productions, *are 
iiant  nevertheless.  He  had  the  facility 
of  Lawrence,  something  of  that  paint- 
er's elegance  and  nothing  of  his  beset- 
ting sleekness.  The  heads  in  these 
canvases  are  brushed  in  with  the  deft- 
est touch  imaginable.  His  'Abraham 
Kintzing"  is  a  little  hard  in  passages, 
but  the  ensemble  is  robustly  handled. 
The  best  of  all  the  Sullys  is  the  hand- 
some "Robert   Walsh,''   remarkable   for 

c-autifuliy  painted  blacks.  Rem- 
brandt'Peale's  weighty  'Peter  B.  Por- 
ter" is  its  only  rival  in  technical  virtue. 
Morse  is  in  excellent  form,  and  there 
is  a  most  attractive  portrait  of  Charles 


Loring  Elliott  by  himself.  Of  more 
curious  than  artistic  interest  are  tin 
two  large  portraits  of  the  Eckfords  by 
Robert  Fulton.  They  give  an  adequate 
idea  of  the  great  inventor's  artistic 
stature.  It  was  not  heroic.  Neither 
was  it  contemptible.  He  had  the  seren- 
ity and  the  careful  method  of  his  time. 
An  amusing  fragment  of  genre  is  in 
eluded,  "The  Return  of  Rip  Van  Win- 
kle," by  the  little  known  illustrator 
of  subjects  from  Washington  Irving, 
John  Quidor.  His  adroitness  in  the  in- 
terpretation of  character  is  diverting. 
But  it  is  the  elevated  atmosphere  of 
the  exhibition  as  a  whole  that  is  chiefly 
impressive.  It  is  a  great  pleasure  to 
see  these  collections  at  the  league. 
They  promise  to  become  more  and  more 
stimulating.  Already  they  have  per- 
formed a  solid  service  in  directing  at- 
tention to  some  of  the  most  sterling 
elements  in  our  American  tradition. 
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ART  NOTES. 

American   Portraits  on   View  at  the 
Union   League  Club. 

At   the  Union  lub  is  another 

collection  of  American  portraits,  this 
time  examples  painted  In  Europe  by 
artists  who  6pent  part  of  their  working 
period  there.  Gilbert  Stuart  is  repre- 
sented by  twelve  pictures,  a  number  dat- 
ing from  the  period  when  he  was  in 
West's  studio.  The  sitters  are  notable: 
King  George  III.  and  Queen  Charlotte, 
his  consort;  Sir  Joshua  Reynolds,  Sir 
John  Dick.  Sir  Joshua's  portrait  was 
done  in  1784,  eight  years  before  his 
death,  and  shows  a  man  already  some- 
what pinched  and  shriveled  in  spite  of 
his  moderate  age.  The  face  meets  the  wig 
with  a  sharp  line,  the  mouth  is  quer- 
ulous, the  eyes  are  sick,  but  the  rosy 
reds  of  the  color  scheme  give  a  cheerful 
air  to  an  otherwise  pathetic  aspect.  An- 
other Interesting  Stuart  belongs  to  a 
somewhat  later  period,  when  the  paintcr 
was  in  Ireland,  before  returning  to  the 
United  States.  It  Is  a  portrait  of  Dr. 
William  Hartigan,  the  Irish  surgeon 
who 'saved  Stuart's  arm  for  him,  and 
has  much  more  of  the  Raeburnesque 
sharpness  and  fluency  than  any  of  the 
other  portraits  given  to  this  early  time. 
It  will  be  Interesting  when  the  later 
exhibition  of  his  portraits  painted  in 
America  is  held  to  bear  these  in  mind 
for  comparison  and  note  how  much 
more  of  a  man  and  a  painter  he  was  on 
his  native  ground. 

There  is  Benjamin  West's  portrait  of 
himself,  a  justifiably  self-satisfied  ver- 
sion of  a  singularly  handsome  person ; 
there  is  the  much-discussed  '*  Henry 
Laurens,"  by  John  Singleton  Copley,  a 
full-length  figure  in  an  elaborate  chair, 
a  table  covered  with  a  rug  and  littered 
with  important  papers,  the  delicate  writ- 
ing on  which  is  clearly  legible,  the  cos- 
tume beautifully  painted,  with  none  of 
the  "  tin  "  fplds  of  the  early  American 
examples,  the  pose  and  expression  alert; 
and  there  are  three  paintings  by  Mather 
Brown,  one  of  which  is  a  bright  star 
In  the  exhibition,  so  far  as  character 
goes,  a  portrait  of  William  Vans. Mur- 
ray, who  was  Minister  of  the  United 
States  to  the  Netherlands  in  1797,  and 
whose  thin,  eager  face  burns  with  a  fire 
of  genius  which  is  sympathetically  trans- 
lated by  the  artist. 

A   majority  of   these   works   have   not 
been  on  public  view  in  this  countrv 
fore,   and  some  never  have   been   shown 
publicly.     As  a  group  they  belong  to 
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ART    NOTES. 


Old    Portraits    by    American    Artist* 
at  Union  League  Club. 

The  Union  League  Club  has  outdone 
Itsel*  in  its  February  exhibition  of  old 
po»:raits  painted  in  this  country  by 
A  .lerican  artists ;  by  far  the  best  of 
%ie  series  of  American  portrait  exhibi- 
tions planned  for  the  Winter  feast  at 
this  gallery.  It  Is  an  open  secret  that 
Thomas  B.  Clarke  Is  the  "  former  Chair- 
man "  to  whom  the  catalogue  refers  as 
responsible  for  the  assembling  and  cata-' 
loguing  of  the  pictures,  and  through  his 
liberal  efforts  a  number  of  example* 
have  been  secured  that  never  before 
have  been  on  exhibition. 

There  are  sixteen  Stuart3,  most  of 
them  painted  just  after  the  artist's  re- 
turn to  America  from  Ireland.  The 
"  Mrs.  Richard  Yates  "  has  none  of 
the  gayety  of  color  and  brushwork  seen 
in  the  majority  of  Stuart's  portraits  of 
women,  but  the  modeling  -of  the  brown 
race  and  clever  eyes  is  brilliant  enough. 
At  this  period  Stuart  kept  his  pigment 
entirely  under  his  control  by  scraping 
It  from  his  canvas,  leaving  only  a  thin, 
stain  over  which  his  light  brush  played 
easily,  with  judicious  accents  and  occa- 
sional chirographic  swirls  as  oppor- 
tunity served  him  a  bow  or  ruffle  or 
curl,  flourishes  that  answer  very  well 
for  a  signature  fn  lieu  of  other  confirm- 
ing attributes. 

Another  portrait  of  this  year,  1793,  is 
of  Mrs.  George  Pollock  of  New  York 
City,  who  was  born  Catherine  Yates 
and  was  the  daughter  of  the  brown  lady. 
Again  a  particularly  handsome  piece  of 
work,  the  modeling  of  the  nose  clear 
and  crisp  as  Raeburn  would  have  got  it, 
the  eyes  sparkling  with  the  small  high 
lights  never  permitted  by  Stuart  to 
engross  attention ;  the  hand  thin,  with 
blue  veining,  the  pretty  dress  given  its 
due  Importance,  and  no  more.  Stuart 
wrote  to  his  uncle  of  the  Pollock  and 
Yates  families:  "To  their  house  I  am 
indebted  for  more  civilities  than  to  the 
world  beside,"  which  may  account  for 
the  touch  of  special  grace  in  their  por- 
traits. When  he  painted  Richard  Yates 
he  gave  himself  up  to  his  memories  of 
Sir  Joshua,  used  a  brush  with  heavy 
pigment,  full  color,  and  a  hot  palette. 

A  portrait  of  Mrs.  Andrew  Dexter* 
painted  in  Boston  in  1808,  shows  Stuart** 
queer  trick  of  preparing  a  wood  panel 
to  look  like  ribbed  canvas  In  surface. 
The  portrait  of  Dr.  James  Lloyd,  in 
spite  of  the  great  size  of  the  head.  Is  ons 
of  the  finest  of  the  Stuarts,  both  care- 
ful and  fluent  in  modeling,  with  a 
thoughtful  reading  of  character,  and 
blessed  with  a  rewarding  character  to 
read. 


The  Copley  in  the  collection  Is  a  por*. 
trait  of  Gawen  Brown,  father  of  Mather 
Brown,  and  a  clockmaker  famous  In 
Boston.  Standing  erect  and  stiff,  a 
thick  gold  watch  appropriately  in  hla 
hand,  his  blue  coat,  grayish  pink  waist- 
coat and  rosy  flesh  tones  making  a  de- 
lightful harmony,  the  subject  is  worthy 
of  the  artist,  who  has  done  admirable 
work  with  it  at  the  peak  of  his  "  Amer- 
ican period." 

The  earliest  portrait  in  the  collection 
Is  that  of  Stephen  De  Lancey  by  8ml- 
cert,  reminiscent  rather  of  the  Dutch 
school  than*  of  those  Italian  and  Flem- 
ish painters  whose  work  Smibert  so 
I  sedulously  had  studied  to  prepare  him- 
self for  portraiture.  It  Is  amazingly 
1  free  from  rigidity  or  mannerism  of  any 
kind,  the  structure  of  the  head  Is  shown 
under  the  heavy  mantle  of  flesh,  and 
the  eyes  are  keen  and  determined  under 
the  narrow  brow. 

Other  artists  represented  are  Jeremiah 
Theus,  well  known  In  his  day  and  since 
ignored,  not  unjustly ;  Washington  All- 
ston  with  a  small  self-portrait ;  and  John 
Trumbull  with  a  portrait  of  William 
Roger?,  proud  and  aggressive. 
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Saturday,  February  11,  1922 


Some  Notable 
Art  Displays 
At  the  Clubs 


OX  view  through  Monday  at  the 
Union  League  Club  are  sixteen 
portraits  by  Gilbert  Stuart  and  five 
single  examples  of  the  a»'t  of  Copley, 
Smibert,  Theuss,  Washington  Allston, 
and  Trumbull.  Thomas  B.  Clarke  has 
devoted  this  exhibition  in  the  highly 
interesting  series  at  the  Unio.i  League 
to  portraits  painted  in  the  United 
States.  The  paintings  with  five  ex- 
ceptions are  shown  publicly  for  the 
first  time. 

Most  of  the  Stuarts  are  of  New 
York  sitters  in  the  years  1793-4,  fol- 
lowing the  painter's  return  to  this 
country.  Mrs.  Andrew  De'xter  r- 
painted  in  Boston  in  1808,  a  work  of 
skill  and  compliment  with  little  in- 
trinsic interest.  William  Thornton,  the 
architect  of  the  Capitol,  and  his  wife, 
painted  in  Washington  about  1803,  show 
a  more  personal  feeling  in  the  study  of 
traits. 

Joseph  Coolidge,  a  Boston  merchant. 


is  painted  there  in  1820.  John  Jacob 
Astor  heads  the  New  Yorkers  in  neatly 
wigged  gentility.  Mrs.  Richard  Yates, 
bom  Brass,  is  the  gem  of  the  charac- 
terizations  of  a  stern  and  exemplary 
industriousness  and  starchiness  and  a 
rather1  bald  and  interrogative  eyebrow. 
Her  husband  accompanies  her  on  the 
wall — of  the  firm  of  Yates  &  Pollock, 
with  offices  at  97  Front  Street;  her 
husband's  younger  brother  and  part- 
ner till  1796,  Lawrence  Reid  Yates, 
buried  in  Trinity  churchyard;  and  this 
young  brother's  wife,  Mathilda  Caro- 
line Gruger;  not  to  mention  Cath- 
erine, the  Yateses'  daughter,  with  her 
husband,  George  Pollock,  the  Front 
Street  partner.  It  is  a  captivatingly j 
secure  yet  bustling  little  society  and 
preserved  for  us  with  the  most  in- 
gratiating art.    Pollock's  .sister,  i 

irs,  thy  wife  of  Dr. 
of  Dublin,  Ireland,  Stuart's 
surgeon,  whose  attractive  portrait  was 
shown  in  the  former  Stuart  show  at 
the  Union  League.  Of  the  portraits 
not  by  Stuart,  that  by  Smibert  of 
w   York,' 1793) 


IVrni  Dork  fcribtnu 

lo  Last— the  Truth:    News— Edi- 
torial*— A<h  erUsementu 
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Gilberl  Stuart 

A  Remarkable  Collection  «»t  Hii 
Porlrail 

the 

the 

month   he 

The 

eating    though    con- 
phen   De  Lan- 
irait 
.  rather  dry  affair; 
o   more   inspiring  in* 
t  of  William   Rogers;    Wash- 
ington Allston  and  Cop!  opley 
ming    half    length    oi'    Gav.-en 
d,    the    father    of    Mather    Brown, 
tful  in    its  pure   pinks   and   blued 
polished       draughtsmanship. 
ti's  portrait  of  himself  is  of  value 
1.     Otherwise  it  is  of  no  great 
11  be  observed  that  none 
a  brilliant 
i-mancc.     They  leave   the  field  un-' 
j ted  to*  Gilbert   Stuart. 
One  portrait  of  his  alone  in  th: 

on   would  affirm  his  He 

gs,  on   the  whole,  to   the  mood  of 

and   so  there  is-  essentia 
.    between    him    £'ad    what    v, 
American  art:   but  technically  this  can- 
aight   claim    to    represent    the    an- 
.  very  merely  good  paint 

remarkable    for    its 

;f    for    nothing  Stuart 

(Ulatts    sr.  and 

of    the    painters    who    have 

he   connoisseur  oi* 
'.raordina;  ; 

fttll-bo  the   color 

essay 

on    of    a    persona1. 

:;omney  or  any  other  member 
ide  a  more 


alluring  pattern  of  | 
verting  record  of  u  lovable  humi 
There    is    a    companion    canvas    of    the 
lady's    husband,    painted    in    the    same 
year,     a     portrait     striking     a     lichcr, 
deeper  note  of  color,  and  in  one  oJ 
brother,   Lawrence   Reid   Yates,   Stuart  \ 
returns  to  his  wonderful  grays  and 
delicately  caressed  surfaces.     Ther. 
sixteen  of  the  master's  portraits  hung. 
Two    or    three,    like    those    of    William 
Thornton,    Edward    Stow,    Stcpheu 
Renr  •    Carol 

ura    pedestrian    affairs    winch    dis- 
tilling  a   com- 
Lth  no  more  than  the  minimum 
have 
drawn    upon    his    best    resources, 
portraits  of  John  Jacob  Astor,  William 
Constable.  ^Irexv 

Dexter  and  the  picturesque  James  Lloyd 
reveal   the  happy  and  confident  b 
man,  lending  individuality  to  techi 
breathing    both    life    and    beauty    into 
his  work. 

There  is  a  phase  of  these  exhibitions 
which  the  lover  of  old  New  York  will 
especially  appreciate.  The  portraits 
bring  back  presences  that  were  once  po- 
tent in  the  professional,  business  and 
social  life  of  the  city.  With  them  there 
returns,  as  we  have  indicated  more  than 
once  in  notes  on  the  Union  League 
shows,  the  aroma  of  a  bygone  epoch,  the 
age  and  demeanor  of  some  of  the 
most  honored  leaders  in  our  p 
this  '  y  of 

.  underlines  the  magical 
power  of  art.  >ades 

the  room.     On-  ious  chiefly  of 

his  ability,  his  distinction,  his  sense  of 
beauty.  He  holds  his  own  magnificently 
with    l  b  school  of  the  eghteenth 

cental 
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Our  Own  Neglected  "Blue  Boys' 


By  Henry  Tyrrell. 


STOi  1    stood   in  line  with  uncovered  heads  at  the 

(also  their  first)  of 
.:  ■•  ironmonger's 
nted  150  years  ago  and  late! 

bean  collector,   for  a  price  not 
$1,000,000.      \  aloulated  to  awaken   peopde 

to  tl i  Ituret    % 

I  he  "Blue  Boy"  is  t^>  be  shown  to 
I  th  Avenue  for  thre 

to-morrow.  An  admission  lee  will 
ii   fit  of  the  Fifth  Aveny< 
borough  masterpiece  will  continue 
on  its  id  private  art  gallery   in 

0  1     rtsbo        -  "i  "Blue  Boy"  landed  in 

York,    with  m         ;;e  of  a  conquering-  hero,  six- 

;  of  notal        N  '        iers  of  a  century  ago,  all   paiated 

s  by  the  I  American  artist  Gilbert  Stuart,  were 

ictu're  gallery  of  the  Union  L< 
Gathered  I    but   inaccessible   private   collection: 

de   force   of  combined    historical   knowledge,    connoiFfieu 
and  social  diplomacy  on  the  part  of  Thomas  B.  Clarke,  these  priceless  hoir- 
of  our  native  art  ted  the  fourth  section  of  an  unprecedented 

early  American  portraits,  beginning  last  November  and   yet 
I  rounded  out  to  a  finish.     In  all,  thus  far,  there  have  been  shown  over 

ne  canvases  by  Stuart,  representing  his  professional  career  both  in 
Europe  and  in  America. 

iibitions  are  attended  by  a  goodly  number  of  club 
s  and  their  guest-  during  three  or  four  short  afternoons,  and  some-  i 
s  they  get  a   .;  i  otice  in  th^  Sunday  newspapers;    but  they  c:. 

sea:  mle  on   t  frs  In  this  crowded  metropolis.     All 

•  hidden  treasures  from  which  one  day,  soon  or  I 
material  will  have  to  be  drawn  for  rewriting  the  whole  history  of  the  first 
century  of  painting  in  America.  Here  in  our  own  family  collections  are 
dozens  of  indubitable  masterpieces  by  such  artists  as  Benjamin  West,  John 
:leton  Copley,  Gilbert  Stuart.  Mather  Brown.  John  Smibert,  John  Trum- 
bull. Thomas  Sully,  Charles  and  Rembrandt  Peale.  John  Vanderlyn  and 
Samuel  F.  B.  Morse,  proving  that  these  supposedly  primitive.  American  artists 
e  not  onl  entimes  peers  of  Reynolds,  Romney,  Hoppner, 

nd  others  of  the  great  tradition  of  eighteenth  century  Brit- 
ture. 

"UART  figures  most  triumphantly  in  these  assemblages.  We  have  now 
ts  than  thirty  of  his  gracious,  genial,  and  living  presentments, 
the  ancestral  New  Yorkers  such  august  and  eminent 
III.,  Queen  Caroline,  Sir  Joshua  Reynolds 
and   Dr.   1!  nighly  reputed   surgeon   and   member   of  the   faculty   of 

iin.  who  in  1759  married  Ann  Elizabeth  Pollock  of  New 
the    Hartigans    that    Stuart,    when   he    returned    to 
•a  in  1793  to  execute  the  Washington   portrait  commission  on  which 
let  in  New  York  the  distinguished  sitters  whose 
lion  League  Club.     Among 
-hn  Jacob  Astor,  Matthew  Clark- 
Stephen  DeLancey,  William 
i  and  Pollock   families.     Both   Dunlap 
I;   and   Yates  por- 
;  ublicly  exhibited  until 


sv. 


|->  on:  tnd  in  ITS  I  Stuart  visited  Scotland  when  he  was 

rj      s  Tore  he  was  twenty  had  begun  his  studies 

njamin   West    in  London,   where  he   remained  thirteen  years. 

Tvs  il  sojourn  in  Ireland,  which  lasted  five  years  more. 

in  Boston  in  1838. 

t>  oftentimes  confusing  number  of  authentic  Stuart  portraits  of  Wash- 
ion  is  accounted  for  in  historic  recoid  as  follou 
ion  actually  posed  for  Stuart  on  three  separate  occasions.  Prom 
first  sitting  comes  the  standard  Boston  portrait  known  as  the  Athenaeum, 
d,  but  now  in  the  Museum  of  Fine  Arts  In  that  city.  Upon  the  second 
Pitting  was  based  the  full-length  standing  portrait  for  Lord  Lansdcwne,  the 
bod  h  was  posed  separately  by  a  model.    The  original  of  this  Lans- 

d o.s  •  which  shows  Washington  in  ceremonial  civilian  dress,  wearing  a 

cor.  lpon  the  hilt  of  which  his  left  hand  rests,   is  stall  in  England. 

But  Stuart  himself  made  at  least  nine  recorded  replicas  of  It,  one  of  which 
Is  in  the  New  York  Public  Library.  Philadelphia  owns  one,  and  Faneuil 
Hall.  Boston,  another.  The  replicas  were  a;l  accounted  for  except  the  ninth, 
and  that  has  just  been  brought  to  light  in  New  York.  It  is  the  property  of 
IMr.  Walter  Jennings,  who  bought  it  a  few  years  ago  as  a  Vanderlyn  copy. 
Careful    investigation,    after    thorough    cleaning,    has    now    revealed    it    as 

{tuart's  own  brushwork. 
This  fine  historic  portrait  will  be  offered  as  a  seasonable  public  exhibit 
t  the  Knoedler  Galleries  on  Fifth  Avenue  during  all  this  week. 

The  third  sitting  that  Washington  gave  Stuart  seems  to  have  resulted 
unsatisfactorily,  for  in  a  letter  found  among  the  artist's  papers  he  declares 
that  he  "rubbed  the  picture  out."  He  made  up  for  it,  however,  in  replicas 
of  the  now  classic  Athenaeum  head,  which  he  called  his  "hundred  dollar 
bill,"  turning  out  at  that  figure  the  excellent  copies  always  in  demand,  and: 
ich  there  are  at  least  thirty  now  extant. 

A  LL  these  Washingtons,  w*hile  temporarily  benefiting  Stuart's  exchequer, 
/-\  have  overshadowed  his  subsequent  artistic  reputation.  How  many  of 
us,  even  though  students  of  American  art  history,  know  anything  at 
first  hand  of  the  main  body  of  Stuart's  portrait  work,  outside  these  and  per- 
haps two  or  three  other  dry-as-dnst  examples,  as  likely  as  not  potboilers 
or  uninspired  commission  jobs? 

He  (Stuart,  we  mean,  not  Clarke)  had  his  ofbvious  faults.  Weak  and  un- 
rtain  draughtsmanship  was  the  chief  of  them,  as  evidenced  in  the  not  very 
sauent  instances  of  full  figure  or  half-length  representation,  and  psp^ciallv 
lere  the  hands  appear.  But  in  facial  characterization.  In  vital  animation 
color  and  sensitive  delicacy  of  modelling,  as  also  occasionally  in  the  broad, 
fcummary  handling  of  textures  and  accessories,  Stuart  at  his  best  was  a 
master  second  to  none.  His  "Mrs.  Richard  Yates,"  for  instance,  a  genre 
portrait  of  the  wife  of  the  senior  member  of  the  firm  of  Yates  and  Pollock,  i 
painted  in  New  York  in  1793  and  shown  in  the  recent  February  exhibition 
at  the  Union  League,  is  a  brilliant  thing  of  its  kind,  that  surely  would  make 
fta  popular  appeal  in  any  of  the  world's  principal  art  museums. 

h  i|A.FBE  If  this  lovable  "Brown  Lady" — or,  what  is  possibly  a  more  plaos- 
iVl.  ^^  hypothesis,  the  Athenaeum  Washington— were  to  be  sold  to  the 
©uke  of  Westminster  or  some  other  pluto-arlstocrat  overseas  for 
$1,000,000,  or  whatever  the  fashionable  figure  among  art  dealers  may  be  at 
current  rates  of  exchange,  tremendous  crowds  would  block  Fifth  Avenue  for 
a  farewell  look  at  the  suddenly  cherished  masterpiece.  And  Gilbert  Stuart 
would  be  boosted  upon  hJa  pedestal  alom«*lde  Thomas  Gainsborough  In  the 
■  feaji  of  fam*. 


*lP& 
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Amerlcin  Pprtrwti 

11  of  The  World: 

membership  I  Ion  League 

and  my  identification  with  its  art 

exhibitions  There  cover  more  than  thirty 

years,  and  I  cannot  recall  that  any  dts- 

of   American  paintings   there   ever 

-.haustlve  a  review' as  the 

.lira- 

The   arrival    of    the 

BIup 

lay   of 

sixteen  works  of  Gilbert  Stuart  gave 

i   theme  of  comparison  and  an  op- 

liortunUB  to  Brita  fAwtftft  tfcat  kou, 

handled  In  a  very  Instructive  and  diplo- 
matic way. 

I  shall  try  hard  to  make  the  fifth  of 
the  Old  Portrait  Series  very  interesting 
to  the  visitors  to  the  exhibition  next 
month.  No  matter  how  attractive  the 
works  are  and  no  matter  what  good 
fortune  I  may  have  (in  co-operation 
with  the  Art  Committee)  In  bringing  the 
paintings  to  the  club's  gallery,  I  fear 
I  cannot,  in  part  even,  Justify  your  kind 
estimate  of  my  previous  efforts.  What 
I  am  doing,  I  assure  you,  I  am  at- 
tempting, I  shall  say,  con  amore. 

I  did  not  think  when  I  accepted  the 
Invitation  last  year  of  the  committee  to 
collect  portraits  that  I  could  find  so 
many  that  have  been  liked  and  praised 
by  yourself  and  a  few  other  art  editors 
in   this  city.        THOMAS  B.  CLARKE. 

New  York,   Feb.   81. 


(lit?  New  fork  Simps 
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At  the   I  nlon    I^eayue    Club 

The  Union  League  Club  is  exhibiting 
the  last  of  the  series  of  Early  American 
Portraits  assembled  by  Mr.  Clark  from 
a  great  many  collections  and  including 
not  only  famous  American  names,  but 
others,  hardly  known,  of  artists  whose 
work  deserves  respect. 

This  month  the  minor  men  are  most 
numerous  in  the  exhibition.  The  artist 
Krlmmel  painted  himself  and  his  family 
with  extraordinary  skill  and  simplicity. 
That  the  heads  are  too  big  and  the  hands 
and  feet  too  small  fails  to  destroy  the 
general  effect  of  good  workmanship,  and 
the  color  Is  mellow  and  strong.  Krirnnjel 
was  born  In  Wiirttemberg  in  1787  and 
came  here  in  1810  to  join  his  brother, 
who  was  a  merchant  in  Philadelphia. 
Disliking  trade,  he  went  on  with  paint- 
ing, which  he  had  begun  to  study  in 
Germany,  and  hi<=  small  portraits  were 
acceptable.  Xeat  curls  and  tidy  braids 
and  candid,  pretty  faces  are  in  his  por- 
trait of  his  family,  with  also  an  in- 
gratiating grandmother,  much  wrinkled 
and  older  than  any  one  is  now  and  with 
the  marks  of  a  racy  humor  about  her 
shriveled  mouth. 

The  rortrait  of  Washington  by  Rem- 
brandt Peale  was  painted  when  the  ar- 
tist was  17  years  old,  and  Washington  at 
62  looked  like  Methuselah  to  him.  Wash- 
ington seems  to  have  been  thoroughly 
sporting  about  it,  as  he  promised  young 
Peale  only  one  sitting  while  the  elder 
Peale  was  painting  hi3  portrait  of  him, 
and  he  was  so  pleased  with  the  first 
laying  in  that  lie  extended  the  one  sit- 
ting to  three.  It  is  almost  the  ugliest 
portrait  of  the  many  painted  of  Wash- 
ington, but  it  has  the  wonderful  virtue 
or  vice  of  complete  frankness,  even  to 
the  size  of  the  eyes,  which  are  little 
blue  spots  in  acres  of  pink  flesh. 

George  Pope  Morris,  dapper  and  hjgh- 
colcred  and  author  of  "  Woodman,  Spare 
That  Tre<\"  is  here,  painted  by  Henry 
Inman.  There  are  portraits  of  painters, 
the  most  striking  that  of  John  Smibert 
by  Peter  Pel  ham,  bewigged,  with  raised 
ows,  not  at  all  the  man  one  would 
associate  with  the  Smiberi  style  in  por- 
traiture, la  represented  by  a 
portrait  of  George  Scott.  lieutenant  Gov- 
ernor of  the   Dominican    Islands ;   Ralph 

and    shaggy    Ai 

Jackson  :    John    Xeagle    i  utiful 

rait  of  Thomas  W.   Dyott   Philadel- 

ician,   bunker  and    merchant    in 

tury.    when    one 

iblne  one's   professions   in   that 

painting    done    by    some    of    the    artists 
the  exhibition  chiefly  rou 

nd  precis* 

of  the  tamper  of  the 
portrait  painters  in  the  Colonial  and 
Revolutionary  peri 
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EVENING    WORLD 

JA    1922, 

Early  American 
Portraits  Shown 
At  Union  League 

By  W.  G.  Bowdoin. 

The  fifth  and  last  of  the  exhibition 
series  of  portraits  by  early  American  ] 
artists  which  began  last  November 
is  now  being  held,  until  March  11,  at 
the  Union  League  Club,  No.  3  East 
39th  Street. 

The  catalogue  contains  twenty-four 
numbers  and  includes  the  work  of  the 
following  artists:  John  Singleton 
Copley,  Rembrandt  Peale,  John  John- 
ston, James  Sharpies,  Charles  Willson 
Peale,  William  S.  Mount,  Jacob  Eich- 
holtz.  Matthew  Harris  Jewett,  Peter 
Pelham,  Chester  Harding,  Thomas 
Sully,  John  Lewis  Krimmel,  James  R. 
Lambdin,  James  Peale,  Ralph  E.  W. 
Earl,  Jeremiah  Theus,  Robert  Edge 
Pino,  Edward  Savage,  Henry  Inman, 
Charles  Loring  Elliott,  John  Neagle 
and  John  Vanderlyn. 

The  work  of  many  of  the  included 
artists  is  now  rarely  seen,  which  adds 
flavor  to  the  present  exhibition. 

The  exhibition  contains  a  portrait 
of  George  Washington  as  painted  by 
Rembrandt  Peale  in  1795,  when  the 
artist  was  in  his  seventeenth  year. 
The  Father  of  His  Country  is  painted 
as  Commander-in-Chief  of  the  Con- 
tinental Army  and  first  President  of 
the  United  States.  He  is  represented 
as  having  white  (not  red)  hair  and 
wearing  a  lace  collar. 

Tht-   portrait  of  Bushrod  Washing- 
ton, Justice  of  the  United  States  Su- 
preme    Court     for     thirty-one     years, 
and  who  inherited  the  Mount  Vernon 
ite  from   his  uncle,   the   President, 
painted   by  James   Sharpies   in  a 
y    fresh    and    colorful    way.      The 
contemporary  costume   is   in   eminent 
keeping  with  the  portrait. 

arles     Loring     Elliott,    a     distin- 
guished  | 

by    \-  and    this   act 

.    by   the   painting  of   the 
•it     by 
Loring  Elliott   (or  perns 

all  events,  each  was 
painted  I  er) 


Mr.  Mount's  portrait  in  the  Union 
League  exhibition  is  endowed  with 
distinction  from  the  red  velvet 
waistcoat  that  he  wears.  It  trans- 
cends the  famous  Stieglitz  waistcoat 
of  our  day  and  veneration,  Mr. 
Mount  is  seen  from  his  portrait  to 
have  originated  the  flapper  style  of 
wearing  the  hair  in  such  a  way  as  to 
conceal  the  ears  that  is  so  popular  in 
Greenwich  Village  at  the  present  day. 

Thomas  Sully  was  the  painter  of 
the  portrait  of  Dan'el  D  Tompkins, 
who  was  Vice  President  of  the  United 
States  in  1817,  after  having  held  the 
offices  of  Governor  of  New  York 
(1807-1816)  and  Judge  of  the  Su- 
preme Court  of  New  York. 

The  same  artist  also  painted  the 
portrait  of  Major  Thomas  Biddle,  in 
a  most  resplendent  uniform  enriched 
with  golden  epaulets  and  brass  but- 
tons as  well  as  a  curved  sword  or 
sabre   held   under  his  right  arm. 

Henry  Inman  painted  a  portrait  of 
George  Pope  Morris,  poet,  author  and 
journalist,  who  wrote  "Woodman, 
Spare  That  Tree,"  in  which  the 
sitter  is  shown  to  be  as  "handsome 
as  a  picture." 

Chester  Harding  performed  a  sim- 
ilar service  for  Nathaniel  Parker 
Willis  as  a  young  man  with  a  schol- 
astic expression  and  with  tousled 
hair.  The  flesh  tones  of  the  popular 
American  author's  face  are  painted  in 
high  key  and  glowing  color.  The 
black  stock  of  the  period  that  he 
wears  in  the  portrait  adds  distinction 
to  the  picture. 

Andy  Jackson  in  a  rich  military 
uniform  was  painted  by  Ralph  B.  \Y. 
Earl. 

John  Lewis   Krimmel   painted   a 
portrait   with    his   family   of  nin. 
elusive  of  the  dog  and  doll,  whi<  I 

given     incidental     j 

i  vidently  not  of  the  ra 
cult.      The    costum< 
brilliant    color  tones.     A    Philadelphia 
lands*  i    through   the 

open   window  of  the   background. 


I    £to  gork  fawning  $o£i 
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Saturday,    March    II,    1922 


Early  American  Portraits 
At  the  Union  League  Club 

Philadelphian  Masters  From  the  Peales  to  Sully 

Dominate  Last  Exhibition  of  a 

Notable  Series 


By  David  Lloyd 
early    Amer-  From  the  Peales  to  Sully 


THE    exhibition    of 
ican    portraits    this    week    at    the       On  the  whole  the  present  group   is 

Union  League  Club,  the  fifth  and   strongly  diversified   in  its  illustration 
lw     ,  ,.  .  '7.M  of  the  men  who  made  early  Philadel- 

last  of  the  series  begun  last  Novem-  J^^p^tant  in  our  historical  out- 
ber,  assembles  work  by  Copley  and  line  the  peale  family  at  one  end  of 
by  his  stepfather,  Peter  Pelham,  with 
an  even  score  of  other  painters,  com- 
ing down  to  Sully,  most  of  them  less 
familiarly  known.  The  Copley,  nota- 
ble for  a  high-spirited  aplomb  in 
color,  is  an  interesting  early  work,  as- 
signed to  the  year  1755  or  there- 
abouts, when  the  artist  was  not  yet 
out  of  his  leens  and  had  lost  only  a 
few  years  before  th.p  preceptor  his 
mother's  second  marriage  had  given 
him.  Peter  Pelham  was  in  his  span 
almost  exactly  the  contemporary  of 
John  iSmibert,  Bishop  Berkeley's 
friend  and  the  best  of  these  earlier 
men. 

It  is  Pelham's  portrait  of  Smibert 
which  represents  him  in  the  present 
show,  a  thin  but  firm,  cold  yet  pun- 
gent, definition  of  personality.  These 
paintings  and  their  associations  carry 
the  scope  of  the  display  about  as  far 

into  the  American  past  as  it  is 
convenient    or    possible    to    go.      Jere- 
miah    Theus     belongs     in     tiie     com- 
pany,    too.       He     is     represented     by 
ortrait     of     Johann     de     Kalb,     a 
Continental      major      general.        Rob- 
ert   Edge    Pine,    the    English    pa 
who  came  over  here  afur  the    Revo- 
lution to  do  the  portraits  of  its  notable 
figures,  is  just  between  this  group 
the   next.      His     Gen.    Horatio    I 
here    falls     within     those     five 
which  were  all  that  remained  to  him 
for   this   adventure   in   portraiture. 


the  line  and  Sully  at  the  other.  Rem- 
brandt Peale,  the  father,  did  the  head 
and  shoulders  of  Washington  in  1795 
in  three  morning  sittings.  The  first 
President,  then  in  his  second  term,  is 
an  amazingly  huddled-up  figure,  sea- 
soned, withered,  rather  pig-eyed.  The 
artist,  who  was  seventeen  at  the  time, 
made  replicas  of  this  work,  according 
to  the  almost  invariable  custom  of  the 
day  when  the  subject  had  any  com- 
manding interest.  Ten  is  the  number, 
painted  in  Charleston,   S.  C. 

John  Lewis  Krimmel  enters  the 
Philadelphia  group  early  from  Wur- 
temberg.  The  minutely  observed  por- 
trait of  himself  and  his  family  was 
painted  about  1820  in  Germantown. 
Eichholtz,  a  native  of  Lancaster 
County,  had  relations  with  Sully  and 
with  Stuart.  James  R.  Lambdin,  rep- 
resented here  by  his  portrait  of  Chief 
Justice  Marshal),  was  a  student  of 
Sully's. 

He  survived  to  18S9.     Edward  Sav- 
age, whose  portrait  of  Gen.  Knox  ap- 
pears   here,    belongs   as   much    to 
York    a  ton,    and    John    Nea 

with    a    li  iuent    vei 

of  a.  Philadelphia  physici j  n,  Dr.  Dyott, 
is   shared    with 

Pranklin     was.  Copley     and 

Pelham,  only  John  Johnston  roots  in 
the     Boston    region.      The    c 

New    York  .   though   bril- 

1 
Char!  iott,    who    sue 

ed    to    I nn 

■;    Wllliai 
painter,  and  John  Vanderlyn,  lnman'a 
contei:  lurr's  profc 


Jouett,  Harding,  and  Earl 

ill   to 

Harding,    and     J. 
irl. 
The    compr<  a    of    this 

igh  in  its  range  within 

icant    of  a   line 
enthusiasm  in  I 

l   :l  com- 
inanti     of     important    r  The 

-ity   in   this   final    chapter   of    the 
ants  the  emphasis  well 
put  on   Stuart  In   the   February  show 
when   sixteen   of  his  works  expn 
the  manner  of  his  later  production  in 
York.      In    January,    it    may   be 
recalled,  the  Union  League  brought  to- 
gether   Stuarts    of    the    London    and 
Irish    production,    a    dozen    of    them, 
with    a    Copley,    the    Henry    Laurens 
rait,  and  a  self-portrait  by  West, 
together    with    several     examples     of 
work  by  Mather  Brown,  a  lesser  tal- 
ent,  in  contact  with  these  Americans 
in  London. 

We     have    had    besides    the    flavor 
of  Trumbull   and   Washington  All:-      i 
the    humor    of   John    Quidor,    the    re- 
minders  of  the  talents  of  our  inven- 
tors.  Fulton  and  Morse;    the  haughty 
touch      of     Daniel     Huntington,     the 
abounding  vim  of  John  Wesley  Jarvis. 
and    such    industry,    aspiration,    and 
spirit    as  are    exhibited    by    men    like 
Eliab     Metcalf ,     Ezra     Ames,     Joseph ' 
Alexander    Ames,    Eastman    Johnson,' 
George   Peter.   Alexander  Healy,   Wil- 
liam James  Hubard,  and  others. 
An  Admirable  Series 

In  short,  the  wnole  effort  of  the  Union 
League  in  bringing  this  conspectus  of 
early  American  painting  within  a 
measure  of  temporary  public  ac- 
cessibility is  in  no  danger  of  being  too 
much  appreciated.    We  can  name  over 

s  -rise  of 
grateful  appreciation.  We  can  call 
.  i  aiiipnrl  >  s, 
chairman;  George  ]'.  Kunz;  Clarkson 
A.  A.  Anderson,  E.  Le  Grand 
Beers,  Alfred  Costello,  Gustavus  T. 
Kirby;  but  we  shall  find  them  passing 
the  thanks  on  to  that  "former  chair- 
man" whoso  cooperation  in  procuring 
the  loans  and  cataloguing  the  exhi- 
bitions has  been  repeatedly  mentioned. 
It  is  only  through  Thomas  B.  Clarke 
that  we  can  extend  our  thanks  to 
the  owners  and  lenders.  They  should 
not  have  been  anonymous.  It  is  a 
pretty  habit,  but  its  virtues  can  be 
exaggerated. 

It  may  be  interesting  to  note  that  | 
opley  Society's  exhibition  this 
month,  now  going  forward  in  the  gal- 
leries of  the  Boston  Art  club,  brings 
together  sixty-five  portraits  "by  A 
ican  painters  before  the  Revolution." 
Copley  and  Stuart  are  omitted  as 
sufficiently  familiar,  and  the  emphasis 
is  laid  on  men  like  Jeremiah  Dummer, 
whose  works  have  •  otly  gain- 

ing a  n;    Matthew   Pratt, 

:  others —  i 
i  all  told — Joseph  I 
,  John  Greenwood,  | 
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URS.     RICHARD  painting    by     Gilbert  at  the  Union  Lei 
ifATES.     (From  the  Stuart  recently  ahi        Club.) 
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